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WNLWN  White Noise. Less White Noise.
Mia EIKAOTIKA EKBECN CTOV OUTOTTIKO XWEO Tou Mouoeiou

>1n dekaeTia Tou 1980 o kdopog Twv Mouaoeiwv dAage. To Mouoeio and ecwoTPEPNG
XWPOG nou aneubuveral o€ Niyoug «eMaiovieg», EYIVE EEWOTPEPNG, QANEKTNOE
BeapaTIKA APXITEKTOVIKN Kal AAUNEPEG, ONHOPIAEIQ EKBETEIC e GTOXO TNV Napouciacn
Kal NPOBOAA OUCEIOKWY QVTIKEIMEVWV OTNV Kolvwvia. H idia pdNiota n €kBeon Eyive
KaB€eaUTA QVTIKEINEVO KAMITEXVIKAG dnpIoupyiag.

To poucelakd avTIKEINEVO, XPNOTIKG 1 OXI TEXvoUpynua TNG apxaiag eENNVIKAG 1 Tng
oUyxpovng TEXVNG, €ival «npdypa» Nou eKTIOETAI h avTIKEITal EVOG UNOKEIUEVOU , MOU
TO NpaypateleTal wG KATI SIAPOPETIKO and Tov €QUTO TOU. XTO POUCEio dnAadn, To
TEXvOUPYNUA POUGEIONOIETAl KAl UNOPEl va OpPIOTEl YEVIKA WG onoladnnoTe Popen
npPAyPaTikdTNTag, cUPGWVA PE TNV ENIAOYN TwV dNPIOUPYWV ThG EKBEONG.

Z1ox0G Tou Mouceiou gival va dnuioupynoel Evav GavtiacTikd, NAPAMNAO KOOUO.
Ta avrikeipyevd Tou anoteholv Ta OTOIXEiD TNG YAWOOAG autoU TOU KOOWOU Kal n
€kBeon dinyeital, pe autn Tn yAwooa, piav 1otopia. To Mouceio dnpioupyei évav
XWPO aIoONTNPIAKAG NAPOUCiacng oTo NEPIBWPIO TNG NPAYMATIKOTNTAG. AuTO Eival
Jia outonia, n ouTonikA Aeiroupyia Tou Moucgiou, 6rMou 0 EMICKENTNG CUMMETEXEI
NEPINAQVWOPEVOG GTOV OUTOMIKS XWPO, Yéoa and Tn pEBeEN Tng 1IoTopIaC.

H téxvn katd tov MNAATwva kal Tov ApIoTOTEAN €ival pipnon, avanapdoracn Tng
nPEAyuaTikéTNTAG. H apxaia EAANVIKN TEXvN yVWPIoE TOV PUOIKS KGO Kal dnpioUpynoe
ToV OIKO TNG E VOUOTEAEID KAl AUTAPKEIQ anévavTi oTov PUOIKO. Kupidpxnoe 0 AvBpwnog
Kal KUpIa XapakTNPICTIKA TNG, OTNV EMOXI TOUAGXIOTOV TNG PEYAANG AKUNAG TG, ATAV TO
WETPO Kal n €vvola TOU QVTIKEIUEVIKOU wpaiou, énou n katavonon nepvd yéoa and
ouveidnon Tng Koivotntag. ‘Oha autd Ta oToIxeia €pxovtal o€ NAApN avtiBeon pe T
VEWTEPIKN, oUyxpovn Téxvn, TG onoiag 1o Babu vénpa yiverar avriAniTd péoa ano Tiq
aIoBNoEIg, aAAG N KATavonon NPAYPATWVETAI OTOV ECWTEPIKO KOGHO TOU ATOHOU.

H kaM\iTexvikn euaiobnoia otnv apxaia eMNVIKA TéExvn dIanICTWVETAlI OTa PEYAAa
€pYa YAUNTIKAG Kal {owypaPIKNG, 0Ta Yn@IdWTd, OTN PIKPOTEXVIA, KUPIWG OE XPNOTIKA
QvTIKEIMEVA, O avtiBeon pe Tn clyxpovn Téxvn, Orou I6XUEl N TEXVN yid TNV TEXVN.
NeuKOg BOPUPOG NPOPAVMG UNNPXE KAl OTNV apXdia TEXVN Kal AUTEG oI EAGXIOTEQ
SIapOPONOINGEIG EEXWPICAV Ta APICTOUPYAATA and Tn pdda.

H nepiodikn eikaoTikn ékBeon WNLWN White Noise. Less White Noise, nou gpiho&eveital
oto Apxaiohoyikd Mouceio TMENaG eival ékppaon TG POUCEIOKAG outoniag. H
napdAnAn napouciacn TEXVOUPYNUATwV OUO JIAPOPETIKWY EMOXWV dNUIOUPYEI Evav
akduN ouTonIKG XWPOo, Orou avixveuovTal enelocddia Tng IoTopiag evég Aaou. Ta €pya
TEXVNG, aPXaia Kal oUyxpova TEXVOUPYNUATA KAl CUYXPOVWG OUCEIOKA QVTIKEIPEVQ,
anoTeAoUV YEQUPA avApesa oTo NapeNBOV Kal To JEAOV, QVAPESA OTNV ATOMIKA Kal TV
KaBoAIKn eunelpia kal GAa padi CUMUETEXOUV O€ pIa VEa avdyvwaon Tng IoTopiac.

Mpoictapévn TG Epopeiag Apxaiothtwyv MEANAG
EANicdBeT Tolyapida - Apxalohdyog



WNLWN  White Noise. Less White Noise.
A Visual Exhibition in the Utopian Space of the Museum

The world of the Museums has rapidly changed since the 1980’s. The originally
introverted Museum with exhibitions addressed to the “connoisseurs” was replaced
by extroverted Museums with spectacular architecture and brilliant and popular ex-
hibitions aiming at the presentation and promotion of Museum objects. Gradually,
the Museum exhibitions acquired themselves artistic value.

The Museum object, usable artifact or not of the ancient Greek or modern art, is an
object exposed or opposite a subject that deals with it as being different fromit. The
artifact acts in the context of the Museum and operates to serve the reality created
by the curators of the exhibition.

The Museum aims to create a fantasy parallel world. The Museum objects are el-
ements of the language of this world and the exhibition is like a lecture narrating a
story. The Museum creates a space of sensory presentation in the margin of reality.
This is utopia, the utopian function of the Museum, where the visitor participates
wandering in this utopian world sharing the story.

According to Plato and Aristotle, art is an imitation, a reconstruction of reality.
Ancient Greek art was aware of the natural world and created its own world with
legislation and self-sufficiency opposite the natural one. The human being predom-
inated art whose main characteristics, at least during its heyday, were standard
and beauty, whose understanding was through the conscience of the society. The
above characteristics are opposite to those of modern art, whose deeper meaning
is perceived through senses and understood by the inner world of each one.

The artistic sensibility of ancient Greek art is implied by the works of big sculpture
and painting, mosaics, miniatures, mainly usable artifacts in an opposite way of
modern art, where art is for the sake of art. There was white noise in ancient Greek
art, where these minor differentiations distinguished the masterpieces from mass
production.

The temporary, visual exhibition “WNLWN White Noise. Less White Noise” housed
in the Archaeological Museum of Pella, expresses Museum utopia. The simultane-
ous presentation of artifacts of two different eras creates one more utopian space,
where episodes of the history of a people can be traced. The works of art, ancient
or modern artifacts are Museum objects as well and constitute a bridge connecting
the past with the future and the personal with the universal experience. Further-
more, they all contribute to a new reading (understanding) of history.

Director of the Ephorate of Antiguities of Pella
Elisavet Tsigarida- Dr.Archaeologist



AKOLIN AlyOTEPOC AeUKOC BOpuUBOC

O opiopo6g TNG ApXaloAoyiag wg EMOTAPNG «TNG CUCTNUATIKAG JEAETNG TWV
UNIKWV KaTaAoinwy Tou anwTePoU M Mio Npéo@aTou avBpwnivou napeA8évTog
MEow TNG e@appoyng Bswpiag kal ueBddou» ival e§icou dIaPwTIOTIKOG Kal O
A&M\a nedia Tou enioTnToU.

H ©ewpia Tng Téxvng aAAd  Kal n loTopia TNG oQeilouv Kal autég va
OUVEEETAZOUV TIG HETABAAMOPEVEG HOPPEG TWV «OUTOMIKWY KATAAOINWVY» NOU
Ta €pya Téxvng anoteAouv katd Tov Ernst Bloch, pe Tov idlo Tpdno nou n
«MENETN TV apxaiwv npayudtwy», dnAadn n Apxaioloyia, avTigeTwnidel Ta
QVTIKEIPEVA TNG.

H pidikn agaipeon, n téxvn nou dnpioupynBnke and Toug Malevich, Kan-
dinsky, Mondrian, Rodchenko, Popova kal noAAoUg dA\ouG/eg, dnuioUpynoe
OEIOUIKEG METABOAEG OTNV QUTOCUVEIONON TNG VEWTEPIKNG  Téxvng. H
anpokat@dAnntn e&epelivnon OAWV TwV cUYXPOVWV KAANITEXVIKWOV NPAKTIKWY,
n anoTtignon Tng oUyxpovng KAANITEXVIKNG NapaywylkéTnTag o€ 6Aa ta nedia
€UEPYETOUVTAI CAPEPA and Tnv enipovn kal S1IEE0SIKA PJEAETN TNG aPaipeong
WG TNG NAEOV CUCTNPATIKAG EIKACTIKAG YAWOOQAG.

H oTépen kKAnpovopuId TNG Nou enNnpéace KaBopPIoTIKA PETAEU AAAWV KIVNUATWV
Tnv op-art, TN AUPIKN agaipeon, T {wyPAPIKN TOU XPWHATIKOU Nediou Kal TO
MIVIMOAIOO, GUVEXIZE kAl CAPEPQA VA AMOTEAEI MPOVOUIAKO EKPPACTIKG OXNA
YIa TOUG VEOTEPOUG KAANITEXVEG. MNMwg gival duvaTtdv OUwG OpPICHEVA EVOEIKTIKA
€pya VEwV {wypd@wV Nou GoITouv N NMou NPogpxovtal and Tnv ZxXoAn Kalwv
Texvav Tou AN  va cuvundp&ouv xwpig va ocuvTtpifolv and To I0TOPIKO
Bdpog nou pépouv Ta TExvoupynuara (artefacts) arAd kar Ta oikodedopEva
(ecofacts), nou Bpiokovtal o€ pia apxaloAoyikn B€on 101aiTEpng onpaciag
onwg eivar autn Tng MéEANaG;

H ékBeon WNLWN Agukdg 86puBog otoxelel va AJICEI PE TOV OPEINOUEVO
ogBacpd TNV QAIVOPEVIKA avTipaon. H CUCXETION Twv EUPNUATWV HIAg
apxaloAoyIKng B€ong Pe olyxpova €pya eANiOUUE NWG EPXETAI OE YOVIUN
aM\d Oxi1 acefBn avminapdBeon pe dUo and TIG OegPeNWOEIC APXEQ TNG
apxaioAoyiag: TNV apxn TNG CUCXETIONG, cUPGWVA PE TNV onoia €va edpnua
€ivalr oUyxpovo pe AAMa gupnuata nou PBpiokovral oto idlIo nepiBAnua, Kai
TNV apxn TNG enarnAiag, cUPGWVA PE TNV Onoia Ta oTpwpaTa g Mg eivai
diaTeTaypPEva TO €va NAvw oTo AANO S1adOXIKA, HE T KATWTEPA VA anoTeAouv
Ta APXAIOTEPA CTPWHATA.



>npavTikoi BewpnTikoi TG NpwTonopiag énwg o Peter Blrger Oewpouv Tnv
OUVOMNIKN PETANOAEUIKA, KAANITEXVIKA NApAywyn wg PIa  KEVA NEPIEXOUEVOU
METANpwTONOpIa.

Tnv avTipeTWNICOUV WG TO UNNPECIAKS OXNA AVAKUKAWONG TWV EEAVTANUEVWV
MOPPWV KAl TwV OTPATNYIKWY NOU NPOEXOVTAl and TIG IOCTOPIKESG NPWTOMNOPIEG
nou ekONAWONKav TIG SUO NPWTEG OEKAETIEG TOU EIKOCTOU AIWVA.

ANNOI, avTIMETWNICOUV TO NMANBWPICTIKO KAANTEXVIKO KUUA TwV TEAEUTAIWV
OEKAETIWV MO OETIKA, WG TNV I0TOPIKA avaykaia cuvdapBpwon €TEPOVOLWYV
UNIKWV, NEPIMoOU avdloyn MPE TNV CUVONIKN HETAMOAEMIKA MOAITIKA  Kal
KOIVWVIKN BIEUBETNON MOU KaTappéel onpepa. And acUANNTn anéotacn-
XWPIG TO oApa TOU va aviXVEUETAl KAV- O POVTEPVIOUOG TOU NApeABOvVTOG,
«UPNAOG» Kal «XAUNAOG» OIOKPITIKA JEV AAAG ano@AcIOTIKG €nNnPEeAlel TIG
ONUEPIVEG KAANITEXVIKEG €EENIEEIG. ZTIC METATPOMIEG KAl TIG NANIVOPOUACEIQ
TNG TEXVNG TwV TEAEUTAiWV OEKAETIWV, TO KIvOoUv aiTio €ivar gacpatiké. H
apudpn Kivnon Tou gival €va oxeddv pn onpa: avixveuetal SUokoha and Tnv
€uaIcONcia TwV dNUIOUPYIKWY KAANITEXVWOV. AKOUN SUCKOAOTEPA and auTnv
TOU €IBNPOVOG KOIVOU Kal Twv O€CUIKWY napayoviwy. Xtnv OnTiIKA Kal Tnv
AKOUOTIKN KGBe NPOPBANUa NOU avakunTel oTn PETPNON, TNV ANoTipnon A Tn
METARIBaon KpioIuwV NANPOPOPIWY TwV CWHUATWY MNPOKUNTEI cUVABWG and
Ta aoBevn, adla®oponoinTa cnuaTa Nou autd EKNEUNOUV. AUTO TO GAIVOUEVO
ovopdZetal Aeukog B6puBog. Opoiwg, oTa Mo CUVENNA VEWTEPIKA €pYa TEXVNG
N anoTiuNon TwWV «CNPATWV» NOU AUTA EKNEUNOUV NPOG TOUG UNOJOXEIG TOUug,
yiveral avmiAnnti apxikd pe tnv idla  aBePaidétnta nou €ival CUPPUAG GTa
PUOIKA QaIvVOPEVA Kal OTIC AnAOUCTEPEG PUOCIKEG OOUEG UE TA OMOoIiA N KoIvh
avtiAnyn €xel ouxvd Tn TAoN va Ta TAUTIZEl.

H aBeBaidétnta auth av napapeivel wg €xel, adidPopn Xwpig avanAaiciwon
Kal evioxuon and Tnv KPITIKA didvola eunodidel Tnv avAadelgn Tou  Kpioiuou
€PYOU nMou enITeEAei N Téxvn NN and 10 AIAPWTIOUO OTNV CUYKPOTNON TNG
UMNOKEIUEVIKOTNTAG. TauTdxpova unofiBddel oe eninedo anAng NANPopopiag Tnv
METAPUOIKA oUGia TwV EPYWV Kal PAAKISEUEI TNV appearance OnA. TNV akapiaia
COUVEIdNON TNG oNPAciag Toug o€ anAn, EPNEIPIKA avTiAnwn TNG TEXVNG.

H ouvinap&n a@aipeTikwyv cUYXPOVWV EPYwWV HE Ta TEXvVOupynuata (arte-
facts) Tou napeN8évTog oTo Apxalohoyiké Mouaceio Tng MNéAag npoonabei va
kaBapioel Aiyo and Tov «Aeukd B6puBo» nou Katanviyel §icou TNV TEXvN TOU
napovTog Kal Tou NapeAOOVTOG.

Tpiavtd@uAiog Tpavog
Ap. EIBIKNG AIBAKTIKAG TNG TEXVNG



White Noise. Less White Noise.

Major theorists of avant -guard like Peter Birger considered the postwar
artistic production as a blank ideal.

They yet treated it as an empty vehicle recycling depleted styles and strat-
egies from historical vanguards that occurred in the first two decades of the
twentieth century.

Otherstreated the inflationary recent artistic wave, more positive, as the
historicall necessary articulation of heteronomous materials, approximately
proportional to the overall post-war political and social arrangement, that we
must admit collapses today.

From inconceivable distance, without the slightest detected signal of the
modernism of the past, either the “high” or the “low”, abstraction as a princi-
pleaffectssubtly but decisively almost all current artistic developments.

Concerning the art of the last decades, the moving cause is spectral. This
hardly perceptible weak signal of an inherent modernism in the radical art of
the past remains an almost non-signal: it is only detected by the sensitivity of
the creative artist. Even harder of that of the public and institutional factors.
This phenomenon in sience is called white noise.

If this uncertainty left indifferent as it is, the critical intellect fails in terms of
the emergence of the critical aspects of the work of art which since the En-
lightenment forms the precious constitution of subjectivity. Simultaneously it
degrades the metaphysical substance of art to the simplest information level
and finally distorts its appearance ie. the sudden awareness of its importance
for the intellect.

The definition of Archeology as the science “ of systematic study of the ma-
terial remains either of the ultimate or of the most recent human past through
the application of theory and method” is equally enlightening on a variety of
diverced fields of knowledge.

History of Art needs respectively to consider the changing forms of Blochi-
an “utopian residues” which constitutes the works of art the same way that
Archeology - the “study of ancient things” deals with its object.

The radical art of Malevich, Kandinsky, Mondrian, Rodchenko, Popova and
many others, created seismic changes in the self-consciousness of modern
art. The open-minded exploration of all contemporary artistic practices, the
valuation of todays artistic productivity in all areas, benefits from the thorough



study of abstraction as the most systematic artistic language above all.

The legacy influenced i.e op-art, lyrical abstraction, color field painting and
minimalism, continues today to serve as adequate expressive vehicle for a
generation of younger artists. But how is it possible some indicative works by
a handfull of young painters to coexist without being overwhelmed by the his-
torical weight with artefacts (texvoupynuata) and ecofacts (oikodedopéva),
located in a archaeological site (Ténog) of particular importance as is that of
Pella?

The White Noise exhibition (WNLWN) aims somehow to solve the apparent
contradiction. The correlation of the findings of an archaeological site with
modern works of art, comes hopefully fertile -not in a disrespectful manner-
with the confrontation of two of the fundamental principles of archeology: the
principle of association, and the principle of superposition. The coexistence
in the Archaeological Museum of Pella of abstract contemporary works of art
with the respectfull artefacts of the past is trying, not in vain we hope, to clean
up some of the “white noise” that stifles as well in the art of the present as it
isinthe art of the past.

Triantafyllos Tranos
Dr of Art Teaching Methodology and Teaching Practice




Mapia AAe§avdpou
“Xwpig T1iTA0”, 100 x 100 €K., akpUAIKO o€ kapufRd, 2016

Maria Alexandrou
“Untitled”, 100 x 100 cm, acrylic on canvas, 2016
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Péva BauBoukdkn
“Xwpig TiTAO”, dlaoTdOEIg
peTaBANTEG, KAWOTA O€ CUVOETIKO
vpaoua, 2017

Rena Vamvoukaki
“Untitled”, dimensions variable,
thread in synthetic fabric, 2017

1



EAiodBer BeviouAn
“Xwpig T1iTA0”, 38 x 110 £K., popkadOpog o€ xapTti, 2017

Elisavet Ventouli
“Untitled”, 38 x 110 cm, marker pen on paper, 2017
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MNwpyog Zageipiddng
Xwpig TiTAo, Wnoiokd eTegepyaopévn eikova,
EKTUTTWON O€ QWTOYPAPIKS XapTi, 210 x 297 mm, 2017

George Zafiriadis
Untitled, digital edited image printing on photo paper,
210 x 297 mm, 2017
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Aéotroiva ZnAidou

“Xwpig T1iTA0”, dlaoTdoeIg HETABANTEG,
TTNAGG, KAWOTH,
QKPUAIKO 0€ KauBd, 2017

Despina Zilidou
“Untitled”, variable dimensions, clay,

thread, acrylic on canvas, 2017
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BAdong Kotiog

“EpuBpopopeo Ayyeio”, 50 x 70 ek.,
OKPUAIKA Kal

XPUOOG o€ Kaupd, 2017

Vlasis Kotios
“Red-figure vase”, 50 x 70 cm, acryl-
ics and gold leaf on canvas, 2017
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Avdpéag Adokapng
“Res, non verba”, 104 x 87 ¢k., akpuAIk6 o€ kaud, 2017

Andreas Laskaris
“Res, non verba”, 104 x 87 cm, acrylic on canvas, 2017
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Niva MpoucaAn

“Xwpig T1iTA0”, 28 x 120 €K.,
wnolakd eTTeEepyacuévn
€IKOVQ, EKTUTTWON O€ XapTi
akouapéAag, 2017

Nina Prousali

“Untitled”, 28 x 120 cm,

digital edited image,

print on watercolor paper, 2017
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Katepiva Maupidn
“Xwpig 1iTA0”, 39 x 30 x 30 &k., TTNASG, EUAIVN BaAitoa, 2017

Katerina Mavridi
“Untitled”, 39 x 30 x 30 cm, clay, wooden case, 2017



Mavayiwrta MeAéka
ATITAO, 40 x 27 x 9 €K., MIKT TEXVIKN] (WNQIOKEG QVOTTOPAYWYEG
oxediwv PE ypa@iTn Kal akpUAIKA, XapTovi, EUAo), 2016

Panagiota Peleka
Untitled, 40 x 27 x 9 cm, Mixed media (handicraft with the use of
digital prints of pencil sketches, cardboard, wood), 2016

19



Mavayiwra ®Aoupn
“Xwpig 1iTA0”, 50 x 70 K., AddI o€ kauPd, 2017

Panagiota Flouri
“Untitled”, 50 x 70 cm, oil on canvas, 2017
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MéTpog Zou@Aepodg
“Xwpig TiTA0”, 50 X 50 €K., AddI o€ KauPBd, 2017

Petros Soufleros
“Untitled”, 50 x 50 cm, oil on canvas, 2017
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Ana Maria Sz6ll6si
“Terestrial Dimension”,
100 x 140 cm, A&dI o€ kauPd, 2017

Ana Maria Sz6ll6si
“Terestrial Dimension”, 1
00 x 140 cm, oil on canvas, 2017




KwoTtig Zmravémroulog

“ X7, XapakTikf € XaAKO, HEyeBog eKTUTTWONG:

20x15 ek., pé€yebog xaptiou: 28,5 x 23 ek., 2011

Kostis Spanopoulos
” X'*, Burin on Copper, Print size : 20 x 15 cm,
Paper size 28,5 x 23 cm, 2011
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Mapia NikntotrouAou
“Xwpig 1iTA0”, 30 x 40 K., aKpUAIKA, ink pen o€ kaupd, 2017

Maria Nikitopoulou
“Untitled”, 30 x 40 cm, acrylic, ink pen on canvas, 2017
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Tgévn ®aAiapidou
“EXQ ZE”, 140 x 100 €K., akpuAiké o€ kauRd, 2017

Tzeni Faliaridou
“You belong to me”, 140x100 cm, acrylic on canvas, 2017
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KwvoTavrivog dwrtiou
ATITAO, 140 x 80 ¢K.,
MikTr Texvikry, 2016

Konstantinos Fotiou
“Untitled”, 140 x 80 cm,
Mixed media, 2016



Zrépavog Mwpaitng

“Xwpic TiTA0”, 200 x 80 €K.,

OKPUAIKO o€ Kappd, 2017

Stefanos Moraitis
“Untitled”, 200 x 80 cm,
acrylic on canvas, 2017
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Aavdn Zukiviwtn

“Xwpig T1iTA0”, 85 x 60 x 25 €K., yneiokn ekTuTTwaon, k-mount, 2014

Danai Sikinioti
“Untitled”, 85 x 60 x 25 cm, digital printing, k-mount, 2014



XpUooyAou XapoUAa
“Xwpig TiTA0”, AiTrTu)o 70 X 100 €K., akpuAiko o€ KauBd, 2017

Chrysoglou Charoula
“Untitled”, Diptych 70 x 100 cm, acrylic on canvas, 2017

29
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Philippe Laferriére

“AidAoyog”, Taivia pIKpoU PAKoUg
oe stop motion, didpkeia 1,5
AETTTO uE NXo, 2017

Philippe Laferriére
“Dialogue”, short film in stop
motion,duration 1.5 minutes
with sound, 2017
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