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O povTePVIOUOG WS dUOKOALO Kal w¢ UTtIOoXEON

Koataue pueo’ ota xepia uac ta mpoowna uac
Kal PAEMOULE XOWLQTIOTEC EKTACEIG

O1 okéYelc uag yivovral yewioovtai

21NV KdBe pac uata.

Aev avbnoav paraiwe tooa Baduatra

H xapn touc eivar PnAn mepimAokada

[ou ogiyyel Ta peArovueva kai v Cwr) Lac

Meoa ot’ aotepia.

Avépéac Eurneipikog, 1901-1975-"Evéoxwpa” (1945)

O evbiBeToc onTIKOG PICOOTTIACTIOUOC, N TIIO XAPAKTNPIOTIKY TTOIOTNTA TOL «LPNAOL»
LOVTEQVIOTIKOU 10IWUATOG, QVIXVEVETAL OfUeEPA OAO Kal MO OUOKOAQ OTNV TANBWPIKN
nopaywyn tg olyxpovng TeExvne. AlaPiel ota €pya AabBpaia, otepnuévog amnd ta
SIKAWPATA TTIOU KATEKTNOAV YIA AOyaplacud NG TEXVNG Ol IOTOPIKEC TTPWTOTIOPIES, HE
60a Tou avayvwpilel katd mepiotaon, éva Katd BAaon cuvtnENTIKO milieu, eVWowvTag Pe
autd Tov 6PO, TOUG AVBPWTTOUC, TIC PUOIKEC KAl TIC KOIVWVIKEG OLUVBNKEC Kal TA yeyovoTa
TIOU OUYKPOTOUV TO TIEPIBAAAOV PECA OTO OToI0 €vag KAAATEXVNG pmopel va (roel kal
va avantuxBel. Kpupetal otnv anpoodloploTia Twv €pywv, evioTe Kal OTNV €VVOIOAOYIKN
TPAXUTNTA TOUG OTWC KPLBOVTAL Ol EpNUITEC OTA PPIKTA aylopeiTika KapoLAla. Babuaia
TIETOWVEL, OTO TEAOC HPETAUOPPWVETAL OE «KEAUPOC, KAEIOUEVO LEoA OTnV TETPA TOU
KeAUgouc» Onwe xapaktple o Samuel Beckett tnv mo mpoxwpenuévn (wypadikr) Tou
KapoUL TOU.

2TOV TOMO pag, 0 CwypadlkoC PoVTEPVIOUOG, OTepeital TOoo amd TNV avaykaia
Beopikr oTNPIEN 600 Kal armd OLCIAOTIKI KEITIKA avamAalolwon. 2uvexidel TV mopeia Tou
QUTOTTPOWBOLHEVOC, OTTWE KAMOTE TPV a6 auTov N (wypadikr) Twv Bram kat Geer Van Vel-
de, Tou Wols kat Tou Fautrier. Autoi ot (wypadol epydoTnKav yla Kapd XwEIC TNV MAPAUIKEN
TPOCOXN Ao TN PePIA TN emonung KPITIKAG. Epeivav amopovwpévol Kal amogevwPEVoL 0TO
LeTamoAepikd Mapiol amd To omoio Katd Tov I0TOPIKO TNG TexVNG Serge Guilbaut, n Néa
YOpKn éxkAee TNV 16€a ToL CWYPAPIKOD POVTEQVIOUOL OTEQWVTACG amd TNV TTOAN KAl TOUG
KOANTEXVEC TNG KABE TIPAYUATIKNA TTPOOTTTIKI) QVAVEWONC.

2TOV TOTO JaG N CWYPAPIKI TWV VEOTEPWY OUOAOYWV TOUC EMPEVEL KA ONPEPT VA HIAQ,
XwPIC 6uwe n dwvr) TN va pmopel va dlapel To katwdAL TG Kowrg ouveidnong. O oudoe
TNC OLVOAIKAC TNG TTAPAywYNG, dNAAdK N eAGXIOTN QMAITOLUEVN €VTAON TwWV EQEBIOUATWY
IOV QMAITETAl WOTE AUTA VA Yivouv QVTIANTTA pe oadrvela, eival oplaka xaunAog, oxedov
LETARATIKOC, TViyeTal 0TNV TEPAOTIA TTOCOTNTA AeLKOL BopUROoL ToL EexeENCel oav adppoC
and 1a abaa tormkd MME kal 1o S1adiKTuo. Tautdxpova HOPdEC OTTIKNAC ETIKOIVWVIAC
loxupdTEPES and TN CWyPadIKn -Ta AeyOpEVA VEQ PEoa- avadvovTal. AmeuBivovtal OTOUG
VEOUG KOAITEXVEG, TOUC 0QyNVELOLV KAl ETTIKOATOULV.

MaBnuevn ota SLOKOAQ N vewTePIKA (wypadIkn, QuTh N EMPovVN TEXVN TNC AMOCTEPNONG,
£EAKOAOLOEL KON va PIAG, 1) €0TW va TPAUAICEL, 0Tn 61K TNG YAWOOQ TIoL €ival Tapouola



pe N BouPn yAwooa Twv mpaypdtwy. Ouwe, mapd Tn cupn@Bela mou SikaolTal Yl ToV
KOTIO KAl TOV KAUATO TNG, QVOKLTTTOLY 00BARA EpWTAPATA TTOL TNV adopoLy. MMopel, auTr)
N oxeddv eEQVTANUEVN TEXVN va Yivel Eava to omitt Twv (wypadwy; Eival onpepa duvatd
va 600el amoTteAeopATIKA N Paxn yia N Slaowon PG TEXVNG, TNG OTIoIAC Ol CUVTOKTIKES
TPOUTIOBECEIC €XOLV OXeOOV CLVTPIREL kAl TNG omolag N eEENEN TIEPVA OE PIa QPVNTIKA,
meavotara pn avrioteéPun eaon; MNola eival N QVIKEWEVIKY TTOIOTNTA TwV QYWY TNC; MNola
glval n karaotaor) toug; Eival pAnmwe ta mpoidvra e An&mpdBeoua, pla anobnkn and
XQOTIKA oKouTidIa, pla avemBuunTn cuoowEELoN amd eEQVTANPEVA, AOTOXA LAKKA Ta omoia
Bapaivouv avti va ameAeuBepWVOoLY TNV UTTOKEIUEVIKOTNTA; Eival ot OMTIKES TTOIOTNTES QUTWY
Twv debris mapamAavnTIKoL QVTIKATOMTPIOWOL, 1 UATWE Tapd To (OPIKO, ArmooTTACHATIKG KAl
QIVIYMATIKO XAPAKTIPA TOUC KAl iowe €€ ArTiac autou, amoTeAoLV Ta pova AohaAn onuata
yla v emBiwon TG KEITKAG dpaonc Katd T HakpA Omwe TPoRAENeTAl OlApKEId TNG
TIEPUTAAVNONG TNG OTNV I0TOPIKNA KAl KOWVWVIKI €PNUO;

H atpododaipa e peydng moang, ypade o Kaph Map€, amehevBepwvel. O TANBWPIKOC
XQPOAKTPAC TWV OTTIKWY BPALCPATWY KAl Twv GAVTACUAYOPIWY TG PNTEOTIOANG eival
oAUEPA KAl KATAOTPORN, AMA Kal eATTIOA yla QUTEC TIC €KOVEG GEUTEPAG TAEEWS TTOU
OULYKQOTOUV TOV QVTAPTIKO XOPAKTPA TNC TTAEOV OLVEIONTNC OLYXPOVNG KOAAITEXVIKAG
nmopaywyne. Ta avapiBunta ontikd oToIxeid TNS PNdLaKNC EMOXAC Kal TNG KOWWVIAC NG
TTANPOMOPIAC TTIOL XAPAKTNPEICOLV CrUEPA HIA ETOX TTAOLOIA Kal BABePr) TaALTOXPOVA,
LETATPEMOVTAL OTN OLVEIOBNON TOL KAAMITEXVN O ONANTAPIA TTOU TTPOKAAOLV TNV €I8IKN
Kplon TNG KAAITEXVIKNC HOP®NG, TUPOSOTWVTAG TAUTOXPOVA KAl TV avTipporn avtiAngn
TNC YEVIKOTEPNG KPIONG WC KAAMITEXVIKNG Hopdnc. Autd Ta kakopi(ika eviupa eloepxovTal
otnv avioxupn ouveidnon amd mavrol kat TNV mAnPupiCouy. Ma va pmopéoel Kaveic va
npootateuBel amd Tov TOEKO KATAKALOUO TTPETTEL VA €ival TOLAAXIOTOV “TUGAOS” Kal TTAAL
auTo oev apkell H dilddpaon Toug, 0 OLVAPIKOC TOUG XAPAKTANPAG KAl N OIOAEKTIKI) TOUC
OXEON Pe TNV anmartnTikr KAAITEXVIKI epyacia, amodidouv kKapmolc ev kapw. Kamote
TENKA peTauopdwvovtal, Bepamedovy Ta TPAUUATIOPEVA, AoNPAvTA Kal OlwrnAd edpruepa
TIOU OLYKPOTOLV TNV BACAVIOTIKA KaBnuepvoTNTA Pac KAl Ta ameAeuBepwvouy yia TO
BAEUQ.

YTiapyxel aopaAwe SlaKOUAVON Kal OToV TPOTIO Kal 0TO BaBud mpoéoAnPng Kal amodoxne
TNC VEWTEPIKNG TEXVNC. H dlakLpavon eival avaAoyn Pe Tov TOTIO KAl e TNV EMOXH TTOL TNV
LTTOOEXETAL KAl PE TA KUPIAPXA XAPAKTNPIOTIKA TNG. Ta EKPPACTIKA PEOCA TNC, EMICNUAIVEL
o ['eppavéc oknvoBETNC Kal cuyypadeac, Alexander Kluge, pac empBariovtal. 2ruepa pag
dlaAéyouy, Oev Ta dlaléyoupe eueic. H emipovn CwWypadikr) ekmaideuon mapauevel akoun
TAPOAQ AUTA -PEXPL VEWTEPAC- KAl OTOV TOTIO Pag, N Kupla mpolndBeon yia Tn mapaywyn
TEXVNC. AuTn N maideia Eexwpilel amodaoloTKG TO PILOOTIACTIKO XAPAKTHPA TOL (WYPAPIKOD
LOVTEPVIOPOU amd ToV AmwWe avTimapadoolakod, 10XLPO XAPAKTHOA TWV AEYOUEVWY VEWV
LEOWV EKPPAONC KAl TOU CWOHOV TWV PNdIAKWY EIKOVWY TA 0TI CLVOLACHEVA CLYKPOTOLV
TA VEQ OTTIKA OLOTHPATA TTOU €MOIKOLV TN dnuoola odaipa. H euktaia dlepelvnon autne
NG Kplong d1adopdc mephapBAavel TV avaykn TS avanddeLKTNG EKTPOTINC TNG 1O€AC TNC
Mvnuoolvng mpog ta media TG 0paATAC VEWTEPIKOTNTAC, TTOAD TEPA GNAQdA amd TNV ApXIKN
™NC xphon amd Tov Aby Warburg wg obnyol e€epebvnong Tou AvayevwwnolakoU OTTTIKOU



Bnoavpov, wote va avadelxBei n Pathosformel, dnhadr n omTkr) yAWooa Tou TABouC TTou
SeveTal PE TNV BIAIOTNTA TWV XEIDOVOUILWV.

Eival avaykaio orfuepa va avakTnooupe autd TO TTOAUTIUO EQYOAEID, WOTE VA UMOPECOLLE
VA QITOKPUNTOYPAMIOOLUE yIa TO PEANOV, TA AViyPaTa TwY OIOAEKTIKWY EIKOVWY TOU
mapovtog. Auth N upnAoL piokou, emimovn Sladikaoia AeITouEYEl yia TOUC KOANTEXVEC
QAmeAeLBEPWTIKA. 2TO PLOTIKO QMG OPACTAPIO EQYOTAEIO TNG OTTTIKAC CLVEIONOT) TOLG, TOTIO
dlapkoLC oLVTNENG KAl WOPWAONG OANNAOETIIOPWVTWY Kal CUXVA QVTIGATIKWY £QEBICUATWY
Kal oTtolxeiwy, N dlavtidpacr| Toug mapdyet Ta avaykaia ev(uua ToL eVEQYOUV WG KATAAITEC.
Ta €pya TéXVNC mou mapdyovTal Pe autn TN dladikaoia icwe Katagepouy va embEPOLY
TENKQ, {owe Kat Oxl, TIC avaykaiec avTIOPATEIS, KOWWVIKOD, eVOEXOUEVWE Kal BIOAOYIKOU
XQAPAKTNPQ, TOOO OTNV ATOWIKA 600 Kal oTtn dnuodcia cuveidnon. H diadikacia autr) dpwg,
ouoowpeLEl ampoadOKNTA MAEOVACUATA AVPAC OTA VEWTEPIKA €pya TEXVNC SIAPOPETIKOV
TUTTOL, TIOL €TOL KAl AAIWE GEPOLY AKOUN TA TTAPASOOIOKA OUOAOYa TOUC. AUTH, N oxedOV
Eexaopévn, Aerroupyia ™C mpwtnG mepIdO0L TOU POVTEPVIOHOU eTTEAETal LTTOYEID KAl
ATOKTA OAPEPQ, APrVOVTAC TTHow TNG EAAXIOTA BOAG KAl AcAdr MOALAICBNTNEIAKA YXVN.

H ndiaxry emoxr), autoc O Ln-1omo¢ e€APAVIONC Twy SLVNTIKWY OIOAEKTIKWY EIKOVWY,
BpiBel amd TEPAOTIONE APIBUODS AVAdLOUEVWY GAVTACUATOYOPIWY. KAMoTE QUTEC OKAvVE
oav Ta mupotexvAuara. EpgaviCetal oTiyuiaia TOTE yia TOV TIPOCEKTIKO MApATNENTH, Mapa
TOV TTAPAMAQVNTIKO KPOTO Kal TN AGuyn, 0 acTepIopog TG duvatdTNTAC ONUIOLPEYIAC
Plac eukTaiag, PICKA avavewpevne OMTIKIC KOUATOUPAC 1oL adopd OTo pPEAOV. AuToi
Ol OXNUATIOUOL, TPV KAV OPIOTIKOTIOINBOUY O OTOIXEIWSN OMTIKOTNTA, KATAPEEOLY KAl
eCadaviCovralr xwpic va adrioouy OTOUG VELPWVEC TO TTAPAUIKEO XWPEKO ixvog, 1 1N
OTOIXEIWON £0TW QvarmapAcTaon TN MAPOLOIag TOLC. AUTOUATA KAt AMOAUTQ, UE TNV TEWTN
apaxia mou EMKEPOLY OPICTIKOTIOIOLVTAL KABOAIKA KAl AVEKKANTA.

Kamote Opwe, autol ol aBeaTol OXNUATIOPOl CLVATTTOLV TTIPOCWPIVY EKEXERIA PE TNV
KataoTtpodr) Kal To Bavaro. AvtaAAGooouv PETAED TOuC OwPa WaTe va efeupevioouy
aMAlouc. Me tov TPOTO AUTO EKXWEOLV OTNV IOTOPIKY QvaykaldTNTA TNV Kuplapxia
nMAvw OTOV €QUTO TOULC KAl OTOUG GANOULG. [apaxwpoly OTn pvAun Kal otnv mapatrenon
nmpoTepAOTNTA yIa TNV €€000 amd Ttov Kpaviou TOmo mou ouvioTd 1 KABOAIKA OTTIKA
adiagopia. Eyypadovral e autov Tov TPOTIO OTN CLVEIDNCN WC eV SLUVALEL QYA TEXVNG. 2TO
TENOC NG loTopiac, dlaowdovTal yla Aoyaplacpo Yag amd t Anen -av eipacTte TuXePOI- Pe
movnEWA Kal emdeElOTNTA Ard €KEVOUC TOUC KAAAITEXVEC OL OTIOI0L e TNV idla xelpovopia mou
TA TIPOOPEPOLY WC dwpPa oTn dnudoa 0Paipa, Ta AOOTELOLY Ard TOV EAUTO TOUC.

OtkaMutéxvee and tnv avolktr) oudda Y.A.F.C.A. (Yearn to Abstract Form Cube Analysis)
TIOU OUPPETEXOUV PE €QYA TOUG OTO TIPOTCEKT ...dyed dreams still green eival o Mapia
Ahetavopou, Peva BapBoukakn, Agomowva Znhidov, BAdong Kotog, Avdpéac Adokapnc,
Mapia NikntomovAou, Kwotag NrtouvApatlhc, Avaotaocia [lamaddakn, Niva [Npoboain,
etpoc 2oudAepog, Tplavtadurloc Tpavog, Tevn daiapidou, Kwvotavtivoe Pwrtiou,
2TENOC XPIOTOPOPAKNS, XAPOVAQ XPUOOYAOU.

TplavtapuArog Tpavog
©@eooalovikn, Mdaiog 2018



Modernism as Promise and Difficulty

There is variance and critical difference between the avant-guard art and the anti-tra-
ditionalism of the new media. Mnemosyne, the critical tool we need today in order to
solve the riddles of the dialectical images of the present, functioned historically as a
continuum of melting and interacting elements. Their reaction added valuable enzymes,
acting as catalysts to bring about specific biosocial reactions, thus helping the creation in
new forms of the aura of the traditional work of art. This almost forgotten notion reappears
today. Its apparition constituted mainly by difficult to find, blurred and incomplete frag-
ments. The non-places of their origin, like the cryptic graveyards of the quasi dialectical
images of Modernity, are everywhere. Their inhabitants are easy to find in vast numbers
in the emerging new visual culture/s. They are often finalized after a short period of life,
without leaving , in the most of the cases a single spatial trace or an adequate representa-
tion. Those dry epiphanies, masquerading and appearing usually as dull, ephemeral white
noise are the last valuable fragments of our common experience. Although their existence
is almost automatically self-finalized, sometimes they denote each other a green light as a
signal to proceed. When the flag drops, they compete without withesses each other trying
to enter and inhabited the beholder’'s consciousness.

Like burning matches or fireworks, those macro and micro spectacles virtually are
turning into unrecognizable epiphanies after a while, although their multiple functions are
today more transparent and enlightened as they were never before. Using abstract paint-
ings as initiators, Y.A.F.C.A.’s (Yearn to Abstract Form Cube Analysis) ...dyed dreams still
green project, is trying to provide the beholder and the artist as well the necessary tools in
order to be able to understand the reason for the decline of the art of modernistic painting,
the shocking amount of the so-called new media spectacles and their socio-political value
today. The project also aims to rescue through the abstract painting paradigm, modes of
recognition of the so called “red arrows "i.e the faded dreams of what culture could be for
the future. What we denote today using a rather positive, reassuring terminology, as visual
culture, or even more boldly as visual civilization, is also a shock experience that can help
us open our eyes to the underside of the “danse macabre” or “the mortal face of the sup-
pression” we normally spend our lives trying not to see. Absorbed in itself, the abstract
art’s ability to produce adequate visualities, exposes the fragile relationship between the
act of recognition as well with the acknowledgement of the existence, the validity, or the le-
gality of the images and the recognisability of the modern culture of contemporary media.
Y.A.F.C.A.’s (Yearn to Abstract Form Cube Analysis) is an open art collectivity based in
Thessaloniki, Greece. The artists participating the Dyed dreams still green project, are:
Maria Alexandrou, Stelios Christoforakis, Charoula Chrysoglou, Kostas Doulmatzis, Tzeni
Faliaridou, Konstantinos Fotiou, Vlasis Kotios, Andreas Laskaris, Maria Nikitopoulou, Ana-
stasia Papadaki, Nina Prousali, Petros Soufleros, Triantafyllos Tranos, Rena Vamvoukaki,
Despoina Zilidou.

Triantafyllos Tranos
Thessaloniki, May 2018



H Mapia AAeEavopou yevwnonke otn Aevkwoia tng Kompou 1o 1990. Eival
andgporroc Tou lNavemotnuiov Kpntng, Tuhua Edapuoouéviwy MabnuaTikwy
(15 MapTtiov 2013). >2novdace otnv 2xoA| KaAwv Texvwy Tunua ElkaoTikwy
kal Epappoopévwy Texvwy, oto AploTOTEAEIO avemoThulo ©@eocoaAovIKNG,
oto 10 gpyacT)plo CWYPAPIKAC PE KABNyNTH Tov Anunten ZoupoLdn.

2017: rolling stories, 23-26/11/2017, Epyactiplo Biounxavikol 2xedlacpol NG
2KT AlNO, 2n ArtThessaloniki (rolling-stories.blogspot.com), 2017: H Cwry peta
Bavarov nnyr eunmvevonc and TNV apxaldTnTa we TN olyxpovn €moxn, MOAITIOTIKA
mpwTeLovoa TN Evpwring, Madog 2017, 2017: Eyw Onwce Epelg, 22/5 -15/6/2017,
EkaoTiky EkBeon tou 1ou Epy. Zwypadkne ZKT Al1.O., TaAkd IvoTtitouto
©eooalovikng, 2017: White Noise. Less White Noise, 1/4 - 30/8/2017, TNeplodikn
ElkaoTikr) EkBeon, Apxaiohoyikd Mouoeio MNéMag, 2017: FADED DREAMS, 30/5-
10/6/2017, Ekaotikry ExkBeon, Vlassis art gallery, ©ecocalovikn, 2017: Greeks
artists' trips, 7/5 - 10/7/2017, Ekaotiky ExkBeon, #Rest@rt Contemporary Art
Platform, Aqua Gallery, 2avtopivn, 2016: Paintings without a Hero, 16/11/2016
- 15/1/2017, EkaoTtikr) ‘ExkBeon, Moéta, @eocoalovikn, 2016: MNaykdoulo 2ZuvedpLo
doocodiac “H dnocodia tou AploToTeAn”, Avolxtr) Eikaotikn MNapéuBaon, 2/7,
Apxaia 2tayelpa, XoAKIOIKr, 2016: EwaoTikoi dldAoyol pe TNV MOAN, EIKAoTIKA
ExkBeon, 14/6 - 1/7, MNoaad Apxaohoyikd Mouaoeio ([evi TCaui), ©ecoalovikn,
2014: Paraliart, 13 - 14/6, EiaoTikr) mapéppaon oTo dNUOCIo XWPEOo, @ecoalovikn
MNoAmoTkn MNMpwTtevovoa Newv TG Evpwring 2014, ©ecoalovikn

Maria Alexandrou was born in 1990 at Nicosia Cyprus. She is a graduate
of the University of Crete, Department of Applied Mathematics (15 March
2013). She studied at the school of Fine Arts Department of fine and ap-
plied arts of the Aristoteleio University of Thessaloniki, in the first lab art with

professor Dimitris Zouroudis.
2017: rolling stories, Industrial Design Lab, School of Fine Arts AUTh, 2n

ArtThessaloniki, Greece (rolling-stories.blogspot.com), 2017: Life after death
from Antiquity till nowadays, Pafos 2017 European Capital of culture, 2017:
Me As We, 22/5 -15/6/2017, Art Exhibition of the 1st Painting Lab of the School
of Fine Arts AUTh, French Institute of Thessaloniki, 2017: White Noise. Less
White Noise, 1/4 - 30/8/2017, Temporary Art Exhibition, Ar-chaelogical Muse-
um of Pella, 2017: FADED DREAMS, 30/5-10/6/2017, Art Exhibition, Vlassis
art gallery, Thessaloniki, 2017: Greeks artists’ trips, 7/5 - 10/7/2017, Art Exhi-
bition, #Rest@rt Contemporary Art Platform , Aqua Gallery, Santorini, 2016:
Paintings without a Hero, 16/11/2016 - 15/1/2017, Painting exhibition, Poeta,
Thessaloniki, 2016: World Philosophy Congress Aristotle Year, Visual activity,
2/7, Ancient Stagira, Chalkidiki, 2016: Visual dialogues with the city, Painting
and engraving exhibition, 14/6 - 1/7, Old Archaeological Museum in Thessa-
loniki, 2014: Paraliart, 13 - 14/6, Visual activity “Paraliart - Ephemeral art be-
tween city and sea”, Thessaloniki European Youth -Capital 2014, Thessaloniki

Email: maria_alexandrou90@hotmail.com



Mapia AAeEAVOPOL
Maria Alexandrou

Mewpetpia, 200 x 200 cm, akpLAIKO oe kKauBa, 2018
Geometry, 200 x 200 cm, acrylic on canvas, 2018
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H Péva BauBoukdkn yewnbnke 1o 1966 otn leppavia. 2moddace oOTO
TUAUA EIKaoTIKWY Kal EQappoopevwy Texvyv TNS 2X0ANC KaAwv Texvwy Tou
AplotoTeleiou [NavemoTnuiov ©ecoalovikng. AGokalol TNG ATav 0 Kuplakog
MopTapAKOC Kal 0 AnpNTENG ZoupoLONG. Zel Kal epyAaleTal 0Tn ©e00aAOVIKN.
2017: rolling stories, 23-26/11/2017, Epyactiplo Biounxavikol 2xedlacpol
™¢ 2KT ArO, 2n ArtThessaloniki (rolling-stories.blogspot.com), 2017: White
Noise. Less White Noise, 1/4 - 30/8/2017, lNepodikn EikaoTikr ExkBeon,
Apxatohoyikd Mouaoeio MNeAag

2017: FADED DREAMS, 30/5-10/6/2017, EikaoTikr 'EkBeon, Vlassis art gal-
lery, ©ecoalovikn

2017: Eyw Onwce Epeic, 22/5 -15/6/2017, Ekaotikr) ‘EkBeon tou 1ou Epy.
Zwypadikne 2KT A.IN.O., FaA\KO IvoTIToUTO @e00OAOVIKNG

2016: Tlaykooplo 2vvedplo dnocodiac “H dinocodia Tou APIOTOTEAN”,
Avolxtr) ElkaoTikn MNapeuBaon, 2/7, Apxaia 2tayelpa, XaAKIOKN

2016: Paintings without a Hero, 16/11/2016 - 15/1/2017, EikaoTikry ExkBeon,
[Noeta, ©®ecoalovikn

2014: Paraliart, 13 - 14/6, EKaoTk mapéppacn oto OnNUOCIO XWPEO,
O@eooaiovikn INoAmoTikr [NpwTtebovoa Newv TG Evpwnng 2014, ©ecoalovikn

Rena Vamvoukaki was born in 1966 in Germany. She studied Visual and
Applied Arts at the Faculty of Fine Arts at the Aristotle University of Thessa-
loniki. Her teachers were Kyriakos Mortarakos and Dimitris Zouroudis. She

lives and works in Thessaloniki.
2017: rolling stories, Industrial Design Lab, School of Fine Arts AUTh, 2n

ArtThessaloniki, Greece (rolling-stories.blogspot.com), 2017: White Noise.
Less White Noise, 1/4 - 30/8/2017, Temporary Art Exhibition, Ar-chaelogical
Museum of Pella

2017: FADED DREAMS, 30/5-10/6/2017, Art Exhibition, Vlassis art gallery,
Thessaloniki

2017: Me As We, 22/5 -15/6/2017, Art Exhibition of the 1st Painting Lab of
the School of Fine Arts AUTh, French Institute of Thessaloniki

2016: World Philosophy Congress Aristotle Year, Visual activity, 2/7, An-
cient Stagira, Chalkidiki

2016: Paintings without a Hero, 16/11/2016 - 15/1/2017, Painting exhibition,
Poeta, Thessaloniki

2014: Paraliart, 13 - 14/6, Visual activity “Paraliart - Ephemeral art between
city and sea”, Thessaloniki European Youth -Capital 2014, Thessaloniki

Email: eirinivamvoukaki@yahoo.com



Péva BapBoukakn
Rena Vamvoukaki

Mn Tunikeg dlapaveleg, 70 x 50 cm, dladaveg xapTi, akovapéla oe fabriano, 2017
Atypical transparencies, 70 x 50 cm, transparent paper, watercolor on fabriano 2017
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H Agomowva ZnAidou YewnBnke to 1975 ota Navvitod N. TéMag. Poitnoe 2xedlo
Aopikwy Epywv otnv IBIWwTIKY 2x0AN MTYOAIOPAY otnv Ogocoahovikn, kat Ayloypadia
otnv bWtk 2xoAn MEQPTTIAAH otnv ©ecocolovikn, evw TTapGANAa  epyaldtav oe
TEXVIKA Ypadeia oe Oecoalovikn, MNavwitod. 2moudace XAPOKTIKA OTnV 2X0Ar KoAwv
Texvwv Ogoocalovikng pe AackGAouG Toug =evr) 2axivn kat Anurten Zovpoldn. To
1996 Eekivnoe va SOLAEVEL OE AVAOKAPEC YIA AOyaplacuod Tou ApXaloAoyikol Mouoegiou
©eocoalovikng ota 2TAylpa XOAKIOKAG pe Apxalohdyo tov K. Ziopavidn. To 1999
gpyaletal oe avaokadr) otov NAatapwva XaAKIOKNAC Pe apxaloAdyo tnv E. TouAakn
MavteppavAn. 2uvexiCel va epyaletal we oxedldoTpla oe avaokadeg ewe 1o 2005
otnv Bépola kat MNawitod  pe apxaloAdyoug Ttnv A. KoukouBoU kat tnv A. Ztedavn,
kal 1. Xpuoootopou, eviy TTOPAAMNAA KATAOKELALEL koopnuata. Amd 1o 2005 eival
HOVIUN LTTAAANAOG OTO YTTIOLPYEIO [TOAITIOPOL, 0TO ApXAOAOYIKO Mouaoegio EAAC wg
2xedloTpla Apxaiwv.

2004 Opadikn €kBeon O0TO XPIOTOLYEWIATIKO bazaar otnv ykahep! TinT otnv ©@ecocoAovikn,
2016 Opadikn €xkBeon pe TitAo “EIKAZTIKOI AIAAOIOl’oto MNMoAaid Apxaloloyikd Mouoeio
©eocoalovikng, 2016: Ouadikn ekBeon ota mAaiola Tou MNaykdopiou Zuvedplo “ H Gocodia
TOUL APLOTOTEAN” oTNV Ayopd Twv Apxaiwv 2Tayeipwv XarKISIKNG, 2016 Opadikn €kBeon ue
Titho “PAINTINGS WITHOUT A HERO” oto MOETA (Kadé-BiBAonwAeio), 2017: Opadikn
¢kBeon pe titho “EMNEIZOAIA MNHMHZ 20+2” oto ApxaioAoyikd Mouoeio [1eAag, 2017:
Opadikn ékBeon pe Titho “ WHITE NOISE LESS WHITE NOISE “ €ava oto ApXAlohoyikO
Mouoeio NeAag, 2017: Ouadikn ékBeon pe Titho” FADED DREAMS”otnyv ykahepi Viassis
Art Gallery otnv ©eccolovikn, 2017: ATouikr ékBeon otnv ABriva oto AyyéAwv BAuA pe
TiTAO” Ot AntovTeg”. EmueNnTpleg NG €kBeonc :P. Apyupdkn kat T. Mevvruarta.

Despoina Zilidou was born in in 1975 in Giannitsa, Pella. She studied Construc-
tion Projects at Private School PYTHAGORAS in Thessaloniki, and Hagiography
in Private GEORGIADI School in Thessaloniki while working in technical offices in
Thessaloniki, Giannitsa. She studied Engraving at the School of Fine Arts Thes-
saloniki with their Masters Xeni Sahini and Dimitris Zouroudis. In 1996 began
working in excavations on behalf of the Archaeological Thessaloniki Museum in
Stagira Halkidiki with Archaeologist K. Sismanidis. In 1999 she is working on an
excavation in Platamonas with Halkidiki archaeologist E. Poulaki Pantermani. He
continues to work as designer in excavations until 2005 in Veria and Giannitsa
with archaeologist A. Koukouvou, L. Stefani, and P.Chrysostomou at the same
time manufactures jewelery. Since 2005 he has been a permanent official at

Ministry of Culture, at the Archaeological Museum of Pella as Designer Ancient.
2004: Group exhibition at the Christmas bazaar at the “TinT” gallery in Thessaloniki, 2016:
Group exhibition titled “VISUAL DIALOGUE” in Old

Archaeological Museum of Thessaloniki, 2016: Group exhibition at the World Congress
“Philosophy of Aristotle “in the Agora of Ancient Stagira in Halkidiki, 2016: Group exhibi-
tion titled “PAINTINGS WITHOUT A HERO” at the POETA, 2017: Group exhibition titled
“Episodes of Memory 20 + 2” at the Archaeological Museum of Pella, 2017: Group ex-
hibition titled “WHITE NOISE LESS WHITE NOISE” again at Archaeological Museum of
Pella, 2017: Group exhibition entitled “FADED DREAMS” at the Vlassis Art Gallery Gallery
in Thessaloniki, 2017: Individual exhibition in Athens at Angelos, entitled “The Absents”.
Exhibitors of the exhibition: P. Argyraki and T. Gennimata.

Email: dzilidou@yahoo.gr



Agomowva ZnAidou
Despoina Zilidou

OuddaAiog Awpog, 90 x 180 cm, tumwua, yala, kK\wotn, 2017
Umbilical cord, 90 x 180 cm, printing, gauze, thread, 2017

13



14

O BA&ong Kotiog yevwnonke otn Beoccolovikn 1o 1990. 2movdaoce OTo
MNawdaywylkd TuAua Anuotikne Exkamaidevong tou AlNG® kat oto Tunua
ElkaoTikwv oTn 2xoAr KoAwv Texvwy TNG Oeooalovikng, Zwypadlkr) Ye ToV
Anunten ZoupoLdn. Eival perog Tne opddac y.a.f.c.a. and v idpuon TS Kal
OLUUETEXEL EVEQPYA OTIC EIKAOTIKEC OPACEIC TNG.

2017: White Noise Less White Noise, 1/4-30/8/2017, Apxaiohoyikd Mouoeio

[MEAQG, MMeplodIKN EIKAOTIKN €KBeON
2017: Faded Dreams, 30/5-10/6/2017, Vlassis Art Gallery, elKaoTIKr €kBeon,

©eooalovikn
2017: Ex Libris oto AlO, €kBeon UIKPWY XAPAKTIKWY, BIBA0BRKn AllO,

©@eooalovikn
2017: «ABEpwd», 27/10/2017 - 2/12/2017, ElaoTikr ‘ExkBeon, Bwpakiouévo

KATAOPOUIKO ["ewpyloc ARBEPWP, ©ecoalovikn
2016: Paintings without a Hero, 16/11 /2016 -15/01/2017, ZuveTaAlplOTIKO
BiBAloTTwAEI0 [0€TA,EIKAOTIKY €KBEON, ©ECOAAOVIKN

Vlasis Kotios was born in Thessaloniki in 1990. He has studied the Faculty
of Education at Aristotle University of Thessaloniki Primary School Education
Teaching Center and Fine Arts to School of Fine Arts AUTh, with Dimitris
Zouroudis. He is a founding member of the y.a.f.c.a. team and actively par-

ticipates in the artistic work.

2017: White Noise Less White Noise, 1/4-30/8/207, Archeological Museum

of Pella ,temporary art exhibition
2017: Faded Dreams, 30/5-10/6/2017, Vlassis Art Gallery, art exhibition,

Thessaloniki, Greece
2017: Ex Libris at AUTh, printmaking exhibition, AUTh Library, Thessaloniki

2017: «Averof», 27/10/2017 — 2/12/2017, Art Exhibition, Greek cruiser Geor-

gios Averof, Thessaloniki
2016: Paintings without a Hero,16/11/2016-15/01/2017,Poeta, art exhibi-

tion, Thessaloniki,Greece

Email: vlasioskotios@yahoo.gr



BAdong KoTtiog
Vlasis Kotios

Katokot, 100 x 100 cm, A&dL oe kauPa, 2018
Inhabitants, 100 x100 cm, oil on canvas, 2018
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O Avépeac Nadokapng yYewnonke otnv KaBaha 1o 1963, Cel kal epyaletal
otnv ®ecoaAovikn. 2movdace GINoAoyia oTo TavemoTAulo TNS MNavrtopag otnv
ITaAia, kat KoAEg TexveC oTo APIOTOTEAEIO TTAVETIIOTAUIO TNG OE00AANOVIKNG
OTO TUNHA EIKOOTIKWY KAl EQAPUOCUEVWY TEXVWV UE KABNYNTEC ToV Anunten
Z0oLpPoLON Kal =evr) Zaxivn.

1-4-2016 Kévtpo XapakTikAg ‘HAlog, Opadikr) €kBeon  XOPOAKTIKNAG,
©eocoolovikn, 16-11-2016 2vvetaploTkG BiBAdworwAeio TMogta, ‘Paint-
ings without a Hero’, Opadikr €kBeon TNC elkaoTikNe opadac Y.A.F.C.A,
20-2-2016 Apdearpo [.N Tllamayewpyiov, ‘TlepiBGAov — Epwtag -
AvBpwrnog’. Ouadikr ekBeaon, LId TNV ayidéa Tov Topéa ElkaoTikwy Tou 'NO
[Namayewpyiov, 19-1-2017: Ex Libris oto AllO, €kBeon UIKPWY XOPOKTIKWY,
BiBA0BNnkn Al'©, ©ecocalovikn, 27-10-2017: «<ABcpwd», EikaoTikr ‘ExkBeon,
Bwpakiopevo katadpoulkd [ewpyloc ABepwd, OGOeocoiovikn, 1-4-2017
Apxaiohoyikd Mouoeio TeMag, ‘White Noise Less White Noise’, Opadikn
EkBeon NG ekkaoTkNG opddac Y.AF.CA, 22-4.2017 AudpiBeatpo .N
MNamayewpylov, Xapeveg MNatpidec Tou EANviopol’, Ouadikr) €kBeon, Lo
Vv ayida tou Topéa Ekaotkwyv Tou NGO [Mamayewpyiov, 11-5-2017 “To
Acotu”, EkBeon xapaktikwy Ex Libris, Vlassis Art Gallery, 30-5-2017 Vlassis
Art Gallery, pe titho ‘Faded Dreams’, Opadikr) €KBeon TNG EIKAOTIKNG OpAdAg
Y.AF.CA

Andreas Laskaris was born in 1963 in Kavala nowadays. Lives in Thessa-
loniki where he works. He stud-ied Literature at the University of Padua - Ita-
ly, department of Classical Literature and Fine arts at the Aristotle University
of Thessaloniki, department of Visual and Applied Arts under professor
Dimitris Zouroudis and Xenis Sachinis.

1-4-2016: Printmaking Center Hlios, art exhibition, Thessaloniki,Greece,
16-11-2016 Cooperative Bookstore Poeta, ‘Paintings without a Hero’, Group
Exhibition of the Visual Art Group Y.A.F.C.A. 20-2-2016 G.N Papageorgiou
Amphitheater, ‘Environment - Love - Man’. Group exhibition, 19-1-2017: Ex
Libris at AUTh, printmaking exhibition, AUTh Library, Thessaloniki, 27-10-
2017: «Averof», Art Exhibition, Greek cruiser Georgios Averof, Thessaloniki,
1-4-2017 Archaeological Museum of Pella, “White Noise Less White Noise”,
Group Ex-hibition of the Visual Art Group Y.A.F.C.A., 22-4.2017 G. N Pa-
pageorgiou Amphitheater, “Lost Homes of Hellenism”, Group Exhibition,
11-5-2017 “To Actu”, Ex Libris printmaking exhibition, Vlassis Art Gallery,
30-5-2017 Vlassis Art Gallery, entitled ‘Faded Dreams’, Group Exhibition of
the Visual Arts Group Y.A.F.C.A

Email: andkonr@gmail.com
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Avbpeac Adokapnc
Andreas Laskaris

Vissi, 200 x 200 cm, akpLAIKO og KapBa | acrylic on canvas, 2018
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H Mapia NkntomoOAoL Yewnbnke 1o 1986 otnv ©egocoalovikn. Eival
andgorto¢ Tou Tunuarog lotopiag kat EBvoloyiac Tou Anuokpiteiou
[Navemotnuiov Opdkng. Katd t SIGpKeld Twy OTToLdwv NG €pyA0TNKeE
e0ehoVTIKA oTov 20Aoyo Popd Avdplavourmodewe otnv Kopotnvn pe
TTAOIA OXOAKNC NAIKIAG pe SLOKOAIEC OTNV EAANVIKI YAWOOQA. 2UUUETEIXE WG
UEAOG €PELVNTIKAGC OUAOAC O APXAIOAOYIKN ETIIGAVEIAKN €peuva MIVWIKWY
eupnuatwy otnv Kapmabo. Exel mapakolouvdnoel MNpdypaupa eeldbikevong
TITLXIOVUXWV, TTOL TTPAyPATornoinoe 1o Kevtpo Bulavtivwy Epsuviv Tou Allo,
otov kKAGdo BulavTtiviic Apxalohoyiag kat TExvng. 2movdace Zwypadikr) oTnv
KaAwv Texviv ©ecoalovikng.

2017: White Noise Less White Noise, 1/4-30/8/2017, Apxaiohoyikd Mouaoeio
[EANQC, [epPIlOdIKN EIKAOTIKI €KBEON

2017: Faded Dreams, 30/5-10/6/2017, Vlassis Art Gallery, elkaoTkr) €kBeon,
©eooolovikn

2017: Ex Libris oto AlO, 19-31/1/2017, €KBeon HIKPWY XOPAKTIKWY,
BiBAI0BNKN A, ©ecoalovikn

2016: Paintings without a Hero, 16/11 /2016 -15/01/2017, ZuvVETAIPIOTIKO
BiBAorTwAeio [Mo€Ta, EIKAOTIKY €KBeON, ©ECOANOVIKN

2016 Kevtpo XapakTikig ‘HAlog, EkBeon XApaKTIKAG, ©@e00aAOVIKN

Maria Nikitopoulou was born in 1986 in Thessaloniki. She graduated from
the Department of History and Ethnology of Democritus University of Thrace.
During her studies, she voluntarily participated in a program for Roma pre-
school children with difficulties in greek language. She has participated in
archaeological research in Karpathos and has attended a graduate qualifi-
cation programme in Center of Byzantine Research, on Byzantine Archae-
ology and Art. She has also studied at the School of Visual and Applied Arts
of the Aristotle University of Thessaloniki, Faculty of Fine Arts with professor
Dimitris Zouroudis.

2017: White Noise Less White Noise, 1/4-30/8/207, Archeological Museum
of Pella ;temporary art exhibition

2017: Faded Dreams, 30/5-10/6/2017, Vlassis Art Gallery, art exhibition,
Thessaloniki, Greece

2017: Ex Libris at AUTh, 19-31/1/2017, printmaking exhibition, AUTh Li-
brary, Thessaloniki

2016: Paintings without a Hero,16/11/2016-15/01/2017 ,Poeta, art exhibition,
Thessaloniki,Greece

2016: Printmaking Center Hlios, art exhibition, Thessaloniki,Greece

Email: marianikitop1@gmail.com



Sglévi-Strauss's basic assumption Is that the knowledge
bout the-real ‘'world is not constructed-in a pure
empirical manner; to wit - the researcher is not a passive
factor whose sole function |s to expose reality and its
physical and conceptual qualities, and duplicate them as
fthey are; The researcher takes-an active part in the

W process of k ledge constit : he s with
4 glasses of sorts, with a type of conceptual skeleton
“through which he defines the boundariés of the observad
“phenomenon and applies agrid of categories whereby he
decanstructs and examines it. The resulting knowledge is
‘thus. the outcome of an encounter between the
researcher’s cognitive classification  structure and the
observed phenomenal world. Lévi-Strauss does not reject
the very existence of a physical world, with immanent
| structure and organization, as such, yet he maintains that
man cannot have access to this reality; he cannot

eomprehend It without the mediation of the cognitive
‘structure, which Is timeless and universal. According to
'Lévi-Strauss, the defining and classifying view is shared
b)ébg{h_WEsle n scleri_‘ﬁgihough_! and the savage m‘lnd.

Mapia NikntormovAou
Maria Nikitopoulou

dtepd oe KOAVBA, 200 x 200 cm, Pndlaka eneEepyaopuevn eikova, 2018
Feather, 200 x 200 cm, digital edited image, 2018
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O Kwotac Ntouhpatlhc yewnbnke otn ©ecoalovikn to 1994. >movdaoce
[padKeg Texves otov Topea Epapuoopevwy Texvwy e eldikoTNTa l padiotag
Evtumou Kal HAeKTpoVIKWY MECwV Kal 0Tn ouvexela oTo Tunua EKaoTKwy Kat
Edappoouévwy Texvwy Tou AlNO pe kateLBuvon Zwypadikr) OTO EpYACTAPIO
ToL A. ZovpoLoN. Eival peroc NG opddag y.a.f.c.a. and v idpuon TN Kal
OUUUETEXEL EVEQYA OTIC EIKAOTIKEC OPAOEIC TNG.

2017: “White Noise Less White Noise” TEPIOOIK EIKAOTIKY €KBeEON OTO
Apxatohoyikd Mouaoeio Tne MNEANOG.

2017: “Faded Dreams” eikaoTikr €kBeon otnv Vlassis Art Gallery

Kostas Doulmatzis was born in Thessaloniki in 1994. He studied Graphic
Design and Electronic Media and later in the School of Visual and Applied
Arts, Faculty of Fine Arts of the Aristotle University of Thessaloniki, with the
directions of D. Zouroudis. He is a founding member of the y.a.f.c.a. team
and actively participates in the artistic work.

2017: White Noise Less White Noise, 1/4-30/8/207, Archeological Museum
of Pella temporary art exhibition

2017: Faded Dreams, 30/5-10/6/2017, Vlassis Art Gallery, art exhibition,
Thessaloniki, Greece

Email: kostas_thess@yahoo.gr



KwoTtag NtouApatlic
Kostas Doulmatzis

Atitho, 100 x 85 cm, akpuAKO oe kaupd, 2017
Untitle, 100 x 85 cm, acrylic on canvas, 2017
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H Avaoctaoia Namaddkn yevvrnonke otn PO6o 1o 1997 O6mou Kal peydAwoe
EWC Kal Ta 18 TG xpovia. 2TN OLVEXEIA EEKIVNOE VA QOXOAEITAl HE TEXVEG
TTAPAIATPIKAC ALCBNTIKAC TTOL TNV 0&NYNCAV VA GOITNOEL OTO TUAUA EIKACTIKWY
Kal epappoopevwy Texvwyv @eococoAovikne. Eival peédog e opddag y.a.f.c.a.
KAl OUUPETEXEL EVEQYA OTIC EIKAOTIKEC OPAOEIC TNG.

2017: «ABEpwd», ElkaoTikr EkBeon, BwpaKIopEVo KATadPOUIKO [ewpylog
ABEpwd, ©ecoalovikn

2017: “To Aotu”, ExkBeon xapaktikwy Ex Libris, Vlassis Art Gallery

2017: Ex Libris oto AlO, €kBeon HIKPWVY XAPAKTIKWY, BiBA0BNKn AllO,
©@eocoaAoviKn

Anastasia Papadaki was born in Rhodes in 1997 where she grew up and
lived until the age of 18. She then went on to study paramedical aesthetics
arts. With the desire to take her love of art further she went on to study fine
art at the University of Thessoniliki where she currently studying. She is a
member of the y.a.f.c.a. team and actively participates in the artistic work.
2017: «Averof», Art Exhibition, Greek cruiser Georgios Averof, Thessaloniki
2017: “To Aotu”, Ex Libris printmaking exhibition, Vlassis Art Gallery

2017: Ex Libris at AUTh, printmaking exhibition, AUTh Library, Thessaloniki

Email: anastasiapapadaki703@gmail.com



AvaoTtaoia Namaddkn
Anastasia Papadaki

AmnoTia, 60 x 60 cm, peAavt oe xapTti, 2017
Greediness, 60 x 60 cm, ink on paper, 2017
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H Niva [NpoboaAn yevwwnbnke otnv Geccolovikn 1o 1993 oOmou (el Kal
epyaleTal PUEXPL onuepa. 2moudace oTo Tpnua Texvohdywv [ewndvwy Tou
ATEIO Kal oTnv 2X0oA\ KaAwv Texvwy TS ©e00aAoVIKNG Zwypadikr oTo Turiua
Ekaotikwy kat Epapuoopévwy Texvwv AlG oto 10 EpyaoTtrplo Zwypadikng
e kaBnynt Tov Anuniten ZovpoLdn. Eival ugrog tne opddac y.a.f.c.a. and
NV IdpLoN TNG KAl CUPPETEXEL EVEQYA OTIC EIKAOTIKEC SPAOEIC TNC.

2017: White Noise Less White Noise, 1/4-30/8/2017, Apxaiohoyikd Mouoeio
[EANQC, INeplOdIKr EIKAOTIKI €KBEON

2017: Ex Libris oto AlNO, 19-31/1/2017, €KBeon PIKOWV XAPAKTIKWY,
BiBA0BNKN Al'O, ©@eoccalovikn

2017: Faded Dreams, 30/5-10/6/2017, Vlassis Art Gallery, elKaoTIkr €kBeon,
©@eocoaAovikn

2016: Paintings without a Hero, 16/11 /2016 -15/01/2017, 2uveTaploTIKO
BiBAonwAeio MNMoETa, eKaoTIkA €KBeon, ©@e000AOVIKN

2016 Kevtpo XapakTikhg 'HAog, EKBeon XQpaKTIKAG, @e00OAOVIKN

Nina Prousali was born in Thessaloniki in 1993 where she lives and works
until today. She studied Department of Agriculture , Technological Educa-
tional Institute of thessaloniki and Visual and Applied Arts at the Faculty of
Fine Arts at the Aristotle University of Thessaloniki in the first lab art with pro-
fessor Dimitris Zouroudis. She is a founding member of the y.a.f.c.a. team
and actively participates in the artistic work.

2017: White Noise Less White Noise, 1/4-30/8/207, Archeological Museum
of Pella, temporary art exhibition
2017: Ex Libris at AUTh, 19-31/1/2017, printmaking exhibition, AUTh Li-

brary, Thessaloniki
2017: Faded Dreams, 30/5-10/6/2017, Vlassis Art Gallery, art exhibition,

Thessaloniki, Greece
2016: Paintings without a Hero,16/11/2016-15/01/2017 ,Poeta, art exhibition,

Thessaloniki,Greece
2016: Printmaking Center Hlios, art exhibition, Thessaloniki,Greece

Email: nina_prous_@hotmail.com



Niva po0boaAn
Nina Prousali

Failed illusions, 200 x 195 cm, akpuAid oe kKapBd | acrylic on canvas, 2018
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O TIETpoC  20LPAEPOC YevwnBnke otn @eococaAovikn To 1981 omou (el Kal
epyaletal pexpl onuepa. zmoudaoe ypadlotikn oe |LE.K. (1999-2001). To
2013 e1onx6n oto Tunua EaoTkwy Kal Epappoopévwy Texvwy TNG 2XOANG
Kahwv Texvwyv Tou AplotoTteAeiou lMNavemotnuiov ©ecoaAovVIKNG.

2017: rolling stories, 23-26/11/2017, Epyaothpwo Blopnxavikod 2xedlacpol
™mc 2KT Al©, 2n ArtThessaloniki (rolling-stories.blogspot.com), 2017: 8n Bi-
ennale ®orrntwyv 2xoAwv Kahwv Texvwv EANGOog, Kévtpo ZUyxpovng Téxvng
Oeocoalovikng, Oeocoalovikn, 2017: Art Exhibition “FADED DREAMS”, Vlassis
Art Gallery, ©eococahovikn, 2017: Art Exhibition “EFQ OMNQ2 EMEIZ MOI COMME
NOUS”, ToMK6 Ivotitovto ©@ecoalovikng, ©Oeoccahovikn, 2017: Temporary
Art Exhibition “White Noise Less White Noise”, Apxaioloyikd Mouoeio NNeAlac,
MeMa (Emuéleia: Anunteng ZovpoLdng -Tplavtaduirog Tpavog), 2017: 2o0¢
MaveA\nviog  Alaywviopog  Zwypadikng  “Aouvkac BevetolLAlag”, TeAOYAelo
16pvpa Texvwv AlO, Oeococalovikn, 2016: Art Exhibition “Paintings without a
Hero”, @ecocolovikn (Empuéhela: Anuntenc ZoupoLdng - Tplavtapuirog Tpavde),
2016: Art Exhibition “EwaoTtikol dihoyol pe tnv TOAN", Tevi TCapi, @eoccoAovikn
(Emuérela: Odieia  MavtomovAou-Iavayiwtonmoviov), 2016: Visual activity
“AroAoynTIKr ToL APICTOTEAN”, Apxaio OeaTpo, 2TAyelpa, XAAKIOKN (Emuérela:
Mapia-Peyyiva Apyvpdakn), 2014: Visual activity “Paraliart - Erjpepn t€xvn petacy
TOANG kal BGhacoag”, Thessaloniki European Youth Capital 2014, AIAKPIZEIZ:
2017: Enawvog, 8n Biennale ®orrnTtwy 2xoAwv KoAwv Texvwv EANGSOC

Petros Soufleros was born at Thessaloniki in 1981 where he lives and works
until now. He got a degree in graphic design from a private Institute of Vo-
cational Training in Greece (1999-2001). In 2013, he was admitted to the
School of Visual and Applied Arts of Aristotle University of Thessaloniki, Fac-

ulty of Fine Arts.
2017: rolling stories, Industrial Design Lab, School of Fine Arts AUTh, 2n

ArtThessaloniki, Greece (rolling-stories.blogspot.com), 2017: 8th Biennale of
students of Faculties of Fine Arts of Greece, State Museum of Contemporary
Art of Thessaloniki, Thessaloniki, 2017: Art Exhibition “FADED DREAMS”, Vlas-
sis Art Gallery, Thessaloniki, 2017: Art Exhibition “ME AS WE MOI COMME
NOUS”, French Institute of Thessaloniki, Thessaloniki, 2017: Temporary Art
Exhibition “White Noise Less White Noise”, Archaeological Museum of Pella,
Pella, (Curators: Dimitris Zouroudis — Tri-antafyllos Tranos), 2017: 2nd Pan-
hellenic Painting Competition “Loukas Venetoulias”, Teloglion Institute of Arts
Aristotle University of Thessaloniki, Thessaloniki, 2016: Art Exhibition “Paint-
ings without a Hero”, Thessaloniki, (Curators: Dimitris Zouroudis — Triantafyllos
Tranos) 2016: Art Exhibition “Visual dialogues with the city”, Geni Tzami, Thes-
saloniki (Curator: Thalia Mantopoulou - Panagiotopoulou), 2016: Visual activ-
ity “Aristotle’s Apologetic”, Ancient Theater, Stagira, Chalcidice (Curator: Ma-
ria-Rengina Argyraki), 2014: Visual activity “Paraliart — Ephemeral Art between
the city and the sea”, European Youth Capital 2014, Thessaloniki, AWARDS:
2017: Award, 8th Biennale of students of Faculties of Fine Arts of Greece

Email: psoufleros@gmail.com



[1E€TPOC 20LVPAEPDOG
Petros Soufleros

MmeToviépa oTov oupavd, 200 x 210 cm, A&dL oe kauPa, 2018
Concrete mixer to the sky, 200 x 210 cm, Oil on canvas, 2018
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H TCévn donapidov yewwnBnke otn Oeccolovikn to 1973 omou (el Kal
gpyaletar w¢ graphic designer Kal €KAOTIKOC KAATEXVNG. 21moLdAcE
[PAPIOTIK KAl 0TN 2X0A| KaAwv Texvwyv NG ©@ecoalovikng, Zwypadlkn Ue
Tov Anunten Zouvpoudn. Eival IbpuTIKO PEAOC TNC OPAdAC yafca Kal CUPPETEXEL
evepya OTO €PEULVNTIKO - KAANTEXVIKO €pyo, unootnpiovtag peoa armod
EIKAOTIKO €PY0, OAA KAl TN YPAPIOTIKY ETUEAEIA TIC OPACEIC TNC OpAdAC.
2017: rolling stories, 23-26/11/2017, Epyactpio Blopnxavikol 2Zxedlaouol tng 2KT
AlNO, 2n ArtThessaloniki (rolling-stories.blogspot.com), 2017: White Noise. Less White
Noise, 1/4 - 30/8/2017, MNepiodikr) EkaoTtikr ExBean, Apxaiohoyikd Mouaceio Meaac, 2017:
FADED DREAMS, 30/5-10/6/2017, EiaoTikr) ‘EkBeon, Vlassis art gallery, ©ecoalovikn,
2017: Eyw Onwg Epeic, 22/5 -15/6/2017, Ekaotikry EkBeon tou 1ouv Epy. Zwyp. 2KT
AT1.O., TaMNO Ivottoluto @ecoalovikng, 2017: Greeks artists' trips, 7/5 - 10/7/2017,
Ekaotikr EkBeon, #Rest@rt, Aqua Gallery, 2avtopivn, 2016: Paintings without a Hero,
16/11/2016 - 15/1/2017, Ewwaotikf ExkBeon, [lMogta, Oecoalovikn, 2016: lMaykdoulo
2uvedplo Grooodiac “H doocodia Tou AploToTteAn”, Avolxtr EikaoTikr MapéupBaon, 2/7,
Apxaia 2tayepa, 2016: Eikaotikoi Sidhoyol pe tnv ToAn, 14/6 - 1/7, MNakaid APXAIOAOYIKO
Mouaceio (evi TCapi), @eocoarovikn, 2016: Agro.design / planting ideas, 9- 11/6, Design
objects exhibition, Festival of Crea-tive Industries Skopje Kreativa 2016 (FYROM), 2015:
40 @eoTBAN MepdOpuave Geocoalovikng, Public Square: cuppeToxikn mepdodpuave Tou
Mischa Kuball, 5n Mmievaie 20yxpovng Texvng, 2015: EIKOOTIKA €KBeon 4 KAAMTEXVWVY,
29/6-20/7, Tabya, Bar — Gallery, ©eococahovikn, 2015: Agro design Workshop, 4-13/5,
To Epy. Blopynxaviko0 2xedlaouod tng 2KT Al.©. oe ouvepyaoia pe €py. TOL TPAUATOC
lewnoviac AMNG (http://agrodesign2015.blogspot.gr/p/be-nat.html), 2015: In Between,
18/4 - 10/5, EkBeon ¢wrtoypadiag kal video, MNMaiaid Apxatoroyikd Mouoeio (Mevi TCapi),
©@eococalovikn, 2014: Paraliart, 13 - 14/6, Ekaotkr nap€éuBacn oto Snudolo XWPo,
©@eooalovikn MoAmoTikA MNMpwTeLovoa NEwv

Tzeni Faliaridou was born in 1973 in Thessaloniki where lives and works until
today as a graphic designer and visual artist. She studied Graphic Design
and Fine Arts to School of Fine Arts AUTh, with Dimitris Zouroudis. She is a
founding member of the yafca team and actively participates in the research
and artistic work, supporting through visual work and graphic designing the
actions of the group. 2017: rolling stories, Industrial Design Lab, School of Fine Arts
AUTh, 2n ArtThessaloniki, Greece (rolling-stories.blogspot.com), 2017: White Noise.
Less White Noise, Temporary Art Exhibition, Ar-chaelogical Museum of Pella, Greece,
2017: FADED DREAMS, Art Exhibition, Vlassis art gallery, Greece, 2017: Me As We,
Art Exhibition of the 1st Painting Lab of the School of Fine Arts AUTh, French Institute of
Thessaloniki, 2017: Greeks artists' trips, Art Exhibition, #Rest@rt, Aqua Gallery, Santorini,
Greece, 2016: Paintings without a Hero, Painting exhibition, Poeta, Greece, 2016: World
Philosophy Congress Aristotle Year, Visual activity, 2/7, Ancient Stagira, Greece, 2016:
Visual dialogues with the city, Painting and engraving exhibition, Old Archaeological
Museum in Thessaloniki, Greece, 2016: Agro.design / planting ideas, Design objects
exhibition, Festival of Crea-tive Industries Skopje Kreativa 2016 (FYROM), 2015: 4th Per-
formance Festival Thessaloniki. Public Square: participatory performance art of Mischa
Kuball, 5 th Biennale of Contemporary Art, Greece, 2015: Painting exhibition, Tabya, Bar
— Gallery, Greece, 2015: Agro design Workshop, initiative of Industrial Design Laboratory
of the School of Fine Arts AUTh in collaboration with the School of Agriculture Auth labs
(http://agrodesign2015.blogspot.gr/p/be-nat.html), 2015: In Between, Photo exhibition
and video, Old Archaeological Museum in Thessaloniki, Greece, 2014: Visual activity
“Paraliart - Ephemeral art between city and sea”, Thessaloniki European Youth -Capital

Email: create@artnoise.gr
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TCevn Gahapidou
Tzeni Faliaridou

...Cevyapt. A nice pair, 200 x 320 cm (21TUX0), AKPLAKO oe KapBA | acrylic on canvas, 2018
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O Kwvotavtivog @wtiou yevwnonke otnv Kompo 1o 1995. Zel kal epyaleTal
HeETAEL ©eocoolovikng kal BeppoLowv. 2movdace Zwypadkry oTo TuRua
Ekaotkwyv kat Edappoopevwy Texvwy tou AlNO. Eivar péhog e opadag
y.a.f.c.a. and tnVv dpuor TNG KAl CUPPETEXEL EVEQYA OTIC EIKAOTIKEC OPACEIC

™ne.

2017: White Noise. Less White Noise., 1/4/2017 - 30/8/2017, EkaoTIKN
EkBeon, Apxalohoylkd Mouoeio, MNeANag, MNMeaa

2017: «ABepwd», 27/10/2017 - 2/12/2017, EikaoTikh ‘EkBeon, BwpaKICUEVO
KATAOPOUIKO ["ewpyloc ARBEPW®, @ecoalovIKN

2016: Paintings without a Hero, 16/11/2016 - 15/1/2017, EikaoTik ‘EkBeon,
[o€Ta, ©@ecoaAovikn

AAAEC OpaOTNPLOTNTESG
2UUUETOX OTO gpyactnplo r2, H APXITEKTOVIKI cuvavta Ta EKaoTKA
13/5/2016 - 20/5/2016, lNatpa

Konstantinos Fotiou was born in Cyprus in 1995. He lives and works be-
tween Thessaloniki and Bermuda. He studied Visual and Applied Arts at
the Faculty of Fine Arts at the Aristotle University of Thessaloniki. He is
a founding member of the y.a.f.c.a. team and actively participates in the
artistic work.

2017: White Noise. Less White Noise., 1/4/2017 - 30/8/2017, Art Exhibition,
Archaeological Museum of Pella, Pella
2017: «Averof», 27/10/2017 — 2/12/2017, Art Exhibition, Greek cruiser Geor-

gios Averof, Thessaloniki
2016: Paintings without a Hero, 16/11/2016 - 15/1/2017, Art Exhibition, Po-

eta, Thessaloniki
Other Activities

Participation in workshop r2, Architecture meets the Visual Arts, 13/5/2016
— 20/5/2016, Patra

Email: kwgios@hotmail.com



KwvoTavtivoc PwTtiov
Konstantinos Fotiou

Fate Tous [, 50 x 65 x 18 cm, pIKT) TEXVIKY | mix media, 2017

31



32

H XapoLAa XpoLooyAou yewnBnke 1o 1980 otn ©@eococalovikn omou (el
Kal epyaletal wWC OAOKAAA EIOIKNC AYWYNG HEXPL oNuepa. 2movudace OTO
TTAOAYWYIKO TUAHA SNUOTIKAC eKaideuong Tou AploToTeAeiou IavemoTtnuiou
@eooolovikng kat EAaBe Aimiwpa SIETOOC eKTTAIdELONG OTNV EIOIKNA Aywyr amd
TO AIGACKAOAEIO «AnunTENG MANVOS>» . AKOUN, ormroudace oTo TuNua ElKaoTikwy
kal Epappoopevwy Texvwy Tou AploToTteAeiou avemotnuiov @ecocalovikng
pe kaBnynt tov Anuriten ZovpoLdn. Exel AaBel pepoc oe SIAPOPEC OPABIKES
eKBEDELC.

2017: White Noise. Less White Noise, 1/4 - 30/8/2017, MNeplodikr EAOTIKA
‘ExBeaon, Apxaiohoyikd Mouaoeio MNeAag, MNeAa, 2017: FADED DREAMS, 30/5-
10/6/2017, Ekaotikr ‘EkBeon, Vlassis art gallery, ©@eocoahovikn, 2017: Eyw Onwg
Eueic, 22/5-15/6/2017, EikaoTikr EkBeon Tou 1ou Epyactnpiou Zwypadikng TG
2X0ANG Kaawv Texvwv A.T.0., TaAAKO IvoTitouTo @ecoalovikng, ©ecoalovikn,
2016: Paintings without a Hero, 16/11/2016 - 15/1/2017, Exaotikry 'ExBeon,
[Mo€Tta, @eocoalovikn, 2016: INaykdouio 2uvedpio Grocodiac “H Phocodia Tou
Aplototeln”, Avoixt EwaoTikn MNapgppBaon, 2/7, Apxaia Ztayeipa, XaAKIOKN,
2015: EkaoTikn €kBeon 4 KOATEXVWY TNC 2X0ANG KaAwv Texvwyv AlNO, 29/6-
20/7, Tabya, Bar — Gallery, ©ecoolovikn, 2015: In Between, 18/4 - 10/5,
ExkBeon owtoypadiac kat video, MNMakad Apxaiohoyikd Mouoeio (Mevi TCaui),
©eocoalovikn, 2014: Paraliart, 13 - 14/6, Ekaotik mapéppaon oto dnudolo
XWPO, @eococorovikn MNoArmioTikA MNpwTevovoa Newv TN Evpwrine 2014

Charoula Chrysoglou was born in 1980 in Thessaloniki where lives and
works as a school teacher in the public sector until today. She has stud-
ied the Faculty of Education at Aristotle University of Thessaloniki Prima-
ry School Education Teaching Center and she has a Diploma of two year
training in Special Education. She has also studied at the School of Visual
and Applied Arts of the Aristotle University of Thessaloniki, Faculty of Fine
Arts with professor Dimitris Zouroudis. She has participated in several team
exhibitions.

2017: White Noise. Less White Noise, 1/4 - 30/8/2017, Temporary Art Ex-
hibition, Archaelogical Museum of Pella, Greece, 2017: FADED DREAMS,
30/5-10/6/2017, Art Exhibition, Vlassis art gallery, Thessaloniki, Greece, 2017:
Me As We, 22/5 -15/6/2017, Art Exhibition of the 1st Painting Laboratory of
the School of Fine Arts AUTh, French Institute of Thessaloniki, Greece, 2016:
Paintings without a Hero, 16/11/2016 - 15/1/2017, Painting exhibition, Poeta,
Thessaloniki, Greece, 2016: World Philosophy Congress Aristotle Year, Visual
activity, 2/7, Ancient Stagira, Chalkidiki, Greece, 2015: Painting exhibition of
four artists of Visual and Applied Arts,Faculty of Fine Arts, Auth, 29/6-20/7,
Tabya, Bar — Gallery, Thessaloniki, Greece, 2015: In Between, 18/4 - 10/5,
Photo exhibition and video, Old Archaeological Museum in Thessaloniki,
Greece, 2014: Paraliart, 13 - 14/6, Visual activity “Paraliart - Ephemeral art
between city and sea”, Thessaloniki European Youth -Capital 2014, Thessa-
loniki, Greece

Email: chr.charoula@gmail.com



XapoLAA XpOOOYAOU
Charoula Chrysoglou

Close up, 150 x 100 cm, akpuAikO og KapBa | acrylic on canvas, 2017
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O TplavtagpuAroc Tpavocg yevwnBnke to 1960. Eival andgpoltog Tou TunuaTog
Ekaotikwyv kat Eapuoocpévwy Texvwv Tou Al1.O. mou OAOKANPWOE TO
2013 10 816aKTOPIKO TOL OTNV EIOIKA AIOOKTIKA TNG TExvNG otnVv Ekmaidevon
EvnAikwy Tnv Exkmaidevon the Opaong kat TI¢ NELpOoEMIOTHHEC.

[...] amo t0 1987 €wc 10 1993-4 emiuova, oxedov LUOTIKQ, €pTiaéa e LIEAQVI KUPIWC
Kal e EAAXIOTO Xpwua va UeyaAo aplBuo Epywv UIKENG kKAluakag. Or Loppec ota pya
QUTA 01 OTTOIEC QPXIKA ETEIVAV VA LINBoUV QUOIKA LIOPGWLATA- KUPIWC SovTia Kal Bouva-
KateoTrnoav TeAIKQ avolkeleg Kal apaloeTikes. Q¢ BondnTikO Unxaviouo mapatienong,
Xenoorolovoa ouxva xaptiva nuidlagavr) epruepa LovieAa mou karaockevada o idlog
Kal Ta rrapatnpovoa peoa amod eva ¢opnto emOIQOKOTO. KAatd KalpoUc mpoorradnoa
va opyavwow TIC OITTIKEC EUTIEINIEC QIO QUTO TO XAOTIKO UAIKO O€ LIEYaAUTEPA Epyar
LOVO OUWC TO KaAokaipl Tou 1996 diaicBavenka tn SuvaTtoTNTA TAPAYWYrNC AUTOVOLWY
OLodIACTATWY KAl TPIOOIAOTATWY EQYWV LIE LIOOQPIKI KAl KATAOKEVAOTIKN) emmapkela. Ol
TiTAOL b€V elval SeOUEUTIKOL, 0 BeaTtric Umopel va kQvel xwpic avtouc: eival anAwe BoAIKEC
XEPOAQBEC OTav nxel To onua Kivduvou yia To UNTEPPBOAIKO EeoTpaTioua OTIC AEEEIC TNG
yAwooac. YTaopxel, mepa ano 1N yAwooa Tne Kabnuepivotntag, pia 6e0tepn yAwooa
BouBn kal cuoKoTIoUEVN. AUT €lval n yAwooa 1mou UAOUV TA 7ToAyuara Kal ol TOTOlL.
AuTtric NG yAwooag avalhntw Tnv akpiBela mapd Ti¢ aAAOIWOEIG KAl TIC KATAOTPOPES
7TOU ETIIPEPEL OTNV SO TNC N 1mPoorTabela ou yia ekppaocn. [...] n Aoyotexvia, omwc
Kal n [OUCIKI QOKOULV €mmidpacn ot SOUAEIQ [Iov. XONoWeUouv ouxva we Evauvoua Kal
wc¢ mpoturo. Ta Beuata 1nc Cwypaiknic Lou xovv Babiec piCec otn wr pou. OnMTika
onuara Kat Pvnuovika ixvn emgaivovrar 6w Kal ekl 2Ta gpyaleia e SOUAEIAC IoU-
TIVEUUQTIKA Kal VAIKA-6ev ouumepipepoual, SUOTUXWGS, HE TNV avaykaia uepiva. H
Karaotpogn eivai 1o 71oAU n poljpa toug apad n alomnpennc yneavon.] T.T

[...] the painter, has always had an aesthetic fascination on the physical
properties and optical qualities of paper.

Since 1980’s he has been working on paper of various size, weight and
quality. During the 90’s he worked furiously and productively on a series of
big scale works. The character of those works, though based on his previ-
ous production on paper, was proved to be highly experimental, self-refer-
ential and constructively self-sufficient.

Despite the figurative elements and the multiple references of those ele-
ments to the physical world, the priority in the work is being given to the
abstract. Thus, the work, that intentionally minimizes its means of production
and its color vocabulary, could be considered abstract — amorphous art.
The dynamic and powerful abilities of the painter to design and sketch
the figurative elements extracted from the physical world, create a graphic
space of lines and forms. This created space clashes with the Euclidean
conception of the geometrical space. The end result of this clash has the
powerful effect of a turbulent space of unrecognized shapes and forms. This
amorphous space succeeds to create the illusion of a different representa-
tional proposition that spins within its own rules.

Email: tritranos@gmail.com



Tplavtadpuirog Tpavog
Triantafyllos Tranos

Apparatus, dlactdoelg PeTABANTES, UeAQVL oe xapTi, Sladaveleg, 2006
Apparatus, dimensions variable, ink on paper, transparesies, 2006
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O 2T1éNoCc XploTodopdkne yewnonke 1o 1974 otn ©eococolovikn omou (el
Kal epyadeTal pexpL onuepa. 2movdace oto Tunua Emotnuwy MNEooxoNKAC
Aywync kat Ekmaidevong tou AlO, KaBwe kal oto Tunua EKaoTKWY Kal
Edapuoopévwv Texvwv TG 2xoANc KaAwv Texvwy tou AlN.O. €xoviag weg
KaBnynTtec Toug lwavvn Gwkd, Bayyehn MNMAowapidn kat Mraurn BevetdmouAo.
2017, 40 Epyacthpio Zwypadkng AZKT AlO, TMvakobrnkn Etapiag
Makedovikwy 2moudwy, Oecoahovikn, EMGda, 2017, EkBeon €pywv
arnd TOLC KABNYNTEC KAl TOLG GOITNTEG TNG 2XOANG KoAwv Texvwv Tou
AplotoTteAeiou lMNavemoTtuio @eococalovikng, MNMivakoBrikn TnG 2xoANe Kahwv
Texvawyv, Belypddi, 2epfia, 2016, 40 Epyactrplo Zwypadikne AZKT AlO,
MNoAalovtoloyikO- lotopikd Mouoeio TTtoAepaidag, NroAepaida, EANGOQ,
2016, lMaykoéoplo 2vvedplo: «H prhocodia Tou ApIOTOTEAN», EvapKTApla
Exk&NAwon: «=ava ol EAAnvec», Apxaia 2tayelpa, XaAkidKAg, EAMGda, 2016,
“‘Between Land & Sky”, Kortwvecg mpwnv otpatonedou Kodpa, @ecocalovikn,
EANGOa, 2016 Art- Thessaloniki International Contemporary Art Fair, Open
Art Lab 40 Epyaotipio Zwypadikne AZKT AlO, ©eoccolovikn, EAGSAq,
2003, ExnmadeuTikd mpodypappa 2wkpatng/GRUNDTVIG 2 EKTIAIAEYTIKEZ
>YMIPAZELZ  «EKTMIAIAEYTIKA  TPIFTONA»: MOYZEIA- BIBAIOOHKES-
KENTPA EKIIAIAEYZHZ ENHAIKON, Makedovikd Mouoeio  20yxpovng
Teéxvne, ©eococalovikn, EANGSa

Stelios Christoforakis was born 1974 in Thessaloniki where he lives and
works until today. He has studied the Faculty of Education at Aristotle Uni-
versity of Thessaloniki, School of Early Childhood Education and at the
School of Visual and Applied Arts of the Aristotle University of Thessaloniki,
Faculty of Fine Arts with professors loannis Fokas, Vangelis Pliarides and
Charalam-pos Venetopoulos.

2017, 4th Art Lab of Visual and Applied Arts of AUTH, Gallery of the Society
of Macedonian Studies, Thessaloniki, Greece, 2017, Exhibition of works by
professors and students of the School of Fine Arts of the Aristotle University
of Thessaloniki, Gallery of the Fine Arts School, Belgrade, Serbia, 2016, 4th
Art Lab of School of Visual and Applied Arts of AUTH, Paleontological -
Historical Museum of Ptolemais, Ptolemais, Greece, 2016, World Congress:
“The Philosophy of Aristotle”, Opening Event: “Again the Greeks”, Ancient
Stageira, Chalkidiki, Greece, 2016 “Between Land & Sky”, Former Kodra
Camp, Thessaloniki, Greece, 2016 Art- Thessaloniki International Contem-
porary Art Fair, Open Art Lab, 4th Art Lab of School of Visual and Applied
Arts of AUTH, Thessaloniki, Greece, 2003,Educational programme Socrates
/GRUNDTVIG 2 EKTIAIAEYTIKEZ 2YMITPA=ZEIZ «EKIMAIAEYTIKA TPIFQONA»:
MOYZEIA- BIBAIOOHKEZ- KENTPA EKITAIAEYZH> ENHAIKQN, Macedonian
Museum of Modern Art, Thessaloniki, Greece

Email: stylianc@gmail.com



2 TENOC XPIOTOPOPAKNG
Stelios Christoforakis

Xwpic titho, 150 x 300 cm, AadomacTEA, HOADRL, OWVIKN peAdvn oe xapTi, 2017
Untitle, 150 x 300 cm, oil pastel, pencil, ink on paper, 2017
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Nyearn to abstﬁt form cube analysis

Hopdda Y.A.F.C.A. (Yearnto Abstract Form Cube Analysis), dpactnplomoleitat
KLPIWG PE EIKAOTIKEG OPATEIC O EEWOETUIKOUCS, ONUOCIOUCS N IBIWTIKOUG XWOEOUG.
2TNV opada To KOO onueio emadrc TOU €PYOL TWV KOAMTEXVWY KAl TWV
avalnTtroewy Touc eival N apolBaia avaykn dlepedvnong Kal EIKAOTIKAG HEAETNG.
Méoa amd 1o €pyo TNG N opdda mpoomabel va avoitel Bupec Sladyou
e TN olLyXpovn EIKAOTIKY TTapaywyr] KOBWG Kal va TIPOKOAECEL KPITIKA TIC
«0pBodoLiec» TOL KaPOUL PaC.

Ta péAn TNC opAdac SlaTNPEOVY TNV ATOUIKY TOUC TIPOCEYYIoN 1 KAl CLVEQYOLV
TTIDOAIPETIKA e AAAA UEAN 1) TIDOOKEKANUEVOUG/EC EIKAOTIKOUG.

2TIC OPACEIC TNC OUPHPETEXOLV KUPIWG EIKAOTIKOL KAANTEXVEC pE  OTola
EKOPAOTIKA peca dlaxelpiCovTal. 2TIC TTAPOLOIACEIC TA €QYA TWV CLUPUETEXOVTWV
EMOIWKETAL VA eival AvayVWOolPa WG eviaio cLVOAO.

Y.A.F.C.A. (Yearn to Abstract Form Cube Analysis) engages for the present
time mainly in visual arts mostly in out-of-court, public or private venues. The
vantage point of the individual artistic work of its members and their common
inquiries and interests as well, is the mutual need for thorough research and
sometimes painfull study of the hole specter of the realm of modern visual arts.
The group’s collective thesaurus embed fragments of images and traces of
the living memory of the heroic moments of the high modernism of 20th centu-
ry. They are used freely, either as mere experimentational tools either as pure
structural elements of the artisan’s scafollding.

Y.A.F.C.A. includes mostly young visual artists with any specific expressive
media they wield. The presentations of the common projects of the partici-
pants seek to be read by the informed and less informd beholders as a whole.
The members of the group optionally maintain their personal approach and
passionately seek to collaborate with other members or invited artists.

www.yafca.art



To project Tngy.a.f.c.a.

TTPAYUATOTONBNKE yia TNV €KBeon

Platforms Project 2018

AvwTtatn 2xoAr Kahwv Texvwy,

ExkBeolokde xwpoc “Nikog Keooaving”, ABriva

Emuélela katahdyou: TCevn Galiapidou
Graphic design: Tzeni Faliaridou



www.yafca.art



